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GRADS EARN $8.75 MILLION IN COLLEGE SCHOLARSHIPS



Update:  NOCCA’s Operating Budget

It is with deep regret that I inform you 
that NOCCA’s budget was reduced by $1 
million during the state budget process.   
This represents a 20% cut in NOCCA’s 
operating budget from FY 2008-09 to FY 
2009-10, the largest percentage faced by any public K-12 educa-
tional institution statewide. At the same time, interest in attending 
NOCCA surpassed all previous years with over 1000 students sub-
mitting applications.

For the upcoming school year, NOCCA will support the core 
instructional program: the half-day and afterschool Monday through 
Friday program.  However, other programs and related staff must be 
suspended, specifically the Saturday program, the middle and high 
school 2010 Summer Sessions, and bus transportation.  Together 
these programs served over 500 students from across the region and 
state.  We are making every effort to ensure these cuts do not com-
promise on access, inclusivity, or quality of programming.  

As demonstrated on these pages, NOCCA just completed one of 
its best years ever.  The energy was palpable and the commitment 
on the part of students to their growth as young artists and profes-
sionals was and is a direct result of this learning environment and 
its resources.  I thank the faculty, staff, guest artists, parents and the 
community for being so generous with their time, know-how and 
support.  

I wholeheartedly believe in the potential of students who have 
trained at NOCCA to help Louisiana move forward.  They are our 
leaders and innovators because I have seen them, and alumni before 
them, lead and innovate.  Being good stewards and partners during 
challenging economic times is part of public service, and NOCCA 
will do its part.  But we remain committed to future students who 
want to be here, and to NOCCA’s long-term promise.

Kyle Wedberg
President & CEO, NOCCA

Dear Friends of NOCCA, 

Exuberance for learning, performing, 
achieving — it is the essence of NOCCA.  

We have spent the last year building 
on this exuberance through curriculum 
and campus master planning. We have 
studied how to expand learning using  
NOCCA’s educational model and what 
facilities will be needed to support our 
vision.  

We know that our deliberate examination of expansion at NOCCA 
will pay great dividends for educational innovation, economic de-
velopment and cultural vitality across our region and beyond.  We 
offer our deepest appreciation to the individuals, foundations and 
corporations – especially Trafigura AG – which have helped us get 
this far.

It has been a tough year for every organization in Louisiana, NOCCA 
included.  Despite the best efforts of many – and outstanding support 
from you – NOCCA sustained a 20% cut in the Governor’s budget.  
NOCCA’s regular school day session should remain mostly intact, 
and that is largely due to the help of our friends in Baton Rouge – es-
pecially Senators J.P. Morrell, Joel Chaisson II and Edwin Murray, 
and Representatives Walt Leger and Jared Brossett.  Please take a mo-
ment to visit www.legis.state.la.us and send them a note of thanks.

Despite NOCCA’s losses this year, we are heartily encouraged by the 
overwhelming support we saw from the community.  We’ll depend 
on that even more in the future, as we seek to expand NOCCA’s 
programming to reach more children than ever before.

Sincerely yours, 

Nan Wallis Galloway     Sally Perry
President      Executive Director
The NOCCA Institute 

DEAR FRIENDS

Cover Art: Top l-r Mapping Out Termite Tunnels/Anna Treffinger; Parallel Reflections/Ariel 
Jackson; 2nd row l-r  America Through the Eyes of an Eagle/Ida Schooler; from Untitled 4/
Ashley Teamer; Three, Etc./Diana Chenalt; 3rd row l-r Junk Drawer/Tracey Bullington; Hexa-
gon as Object, Hexagon as Garment, Volume of Hexagon/Ana Treffinger; bottom row l-r The 
Y Street/Miro Hoffman; Cats Quilt/Zawadi Lamb; from Identity Series/Maddie Stratton.

Photo right: Level IV Visual Arts Students: top row l-r Ashley Teamer, Tracey Bullington, Miro 
Hoffman, Ida Schooler.  Seated l-r Ana Treffinger, Zawadi Lamb.  
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VISION 3

On the cover is work by this year’s nine 
Level IV Visual Arts students.  During 
their four years of study at NOCCA, they 
each received the same technical ground-
ing.  But their artistic hand and vision are 
highly differentiated.  Within their work lies 
NOCCA’s heartbeat.

NOCCA’S CREATIVE DNA
Since 1973, NOCCA has provided the high-
est quality professional training to young 
artists.  Yet the world in which today’s 
young people will be living and working is 
changing dramatically, making our job of 
preparing them more complex.  Following 
Katrina we sought a definitive answer to the 
question “What do we need to do now to 
prepare our students to thrive in the 21st 
century?”

We began by conducting an Internal Dis-
covery Phase to wholly understand, utilize 
and protect the principles and dynamics 
that operate within NOCCA.  With the as-
sistance of strategic planning firm Collective 
Invention, education experts illuminated 
the elements of learning consistent across 
all six arts disciplines – NOCCA’s Creative 
DNA.  They are:

•Technical grounding
•Respect for the artist, work and material
•Critique
•Development of professional attitudes
•Development of individual artistic voice
•Life skills and development of self
•Collaboration and ensemble work
•Development of attention/awareness

These dynamics are highly interconnected 
at NOCCA.  For instance, faculty stress that 
technical skills are essential – but not suffi-
cient – they must be balanced with life skills 
and the development of a student’s individ-
ual artistic voice.  Some disciplines require 
more time spent on technical grounding 
before cultivating individual aesthetics, but 
the pathway is the same.

A seriousness of attitude and pur-
pose also permeates NOCCA’s 
environment, stemming in large 
degree to a profound sense of re-
spect for the arts.  This includes a 
respect for all components of the 
arts:  the canon, the instrument, 
the voice, the body, materials, 
craft, faculty/mentors, peers and 
visiting master artists.

Yet, the most essential and defining practice 
at NOCCA is critique.  Faculty and peers 
regularly critique student work to refine 
craft, teach constructive communication, 
strengthen meta-cognition and prepare stu-
dents for the professional world.  Critique 
directs attention more deeply into technical 
grounding and individual aesthetic.  

As a result of NOCCA’s Creative DNA, 
the NOCCA experience is less about 
solely imparting a specific body of rote 
information and more about imparting 
an interconnected set of skills, knowledge, 
attitudes, capacity and expanded percep-
tion.  Faculty at NOCCA are introducing 
students to a particular discipline with 
the serious assumption that students will 

participate in that discipline in the future.   
NOCCA does not follow a traditional 
education model as such, but rather an 
initiation model.  An initiation model is 
a powerful one – it forms the foundation 
for the seriousness and respect present in 
faculty/student and peer relationships, 

which in turn provides a sense of safety for 
all, extending the degree to which students 
can be pushed to both understand and pro-
duce their best work.

Seeking best practices not only internally 
but externally, we visited 35 centers of 
learning and innovation across the country.  
These included MIT, Stanford University, 
San Francisco’s Exploratorium, San Diego’s 
High Tech High, Art Center College of De-
sign, The Juilliard School, MoMA, Google 
and YouTube. 

ACADEMIC STUDIO
Both discovery phases have led us to the 
development of the Academic Studio:  a 
learning environment that will capitalize 
on NOCCA’s distinctive initiation model 
of education and strengthen all of student 
learning by connecting science, math and 
the humanities to intensive arts-training.  

At NOCCA, students are required not only 
to study the arts, but also to be professional 
artists.   The same will hold true within 
the Academic Studio where students will 
approach science as if they were young sci-
entists.  Admission will continue to be by 
arts audition, but those students choosing 
to participate in the full day program will 
be mentored by physicists and mathemati-
cians just as they are mentored by recording 
engineers and jazz musicians.  Their learn-
ing will be cross-disciplinary (across arts 
and academics as well as within).  It will be 
project-based and multi-modal to accommo-
date different learning styles.  It will meet 
students where they are in terms of their 

A NEW HORIZON



VISION

The mission of The New Orleans Center for Creative Arts Institute, a non-profit organization, is to provide support and advocacy for the 
New Orleans Center for Creative Arts.  The NOCCA Institute provides access to excellence in the arts for students, faculty and the com-
munity-at-large.  NOCCA is an agency of the State of Louisiana that provides the highest quality arts-training for high school students.

prior academic knowledge and preparation, 
and map academic sequencing with skills 
required for artistic training. (For instance, 
Level I Media Arts students must master 
properties of light and sound waves cur-
rently not taught until the 12th grade per 
Louisiana grade level standards.)  And it 
will lead to TOPS eligibility as a minimum 
standard.

This spring, we formed an Advisory Council 
of international leaders in science, math, de-
sign and education.  The council includes a 
member of NASA’s Mars Exploration Rover 
mission, the former director of Apple’s 
multi-media lab, and the director of Educa-
tional Innovation and Technology at MIT.

They have posited critical questions:  What 
happens when science and math are taught 
as an art, as a constant process of curios-
ity and discovery? What happens when 
students have a visual arts and a science 
mentor? What happens when students 
bring the passion they have for one subject 
– their art – to their comprehension of how 
to approach other subjects?  And most im-
portantly, what happens at the edges when 
math and science cross paths with arts and 
passion?  The possible answers have excited 
everyone on NOCCA’s campus. 

Given all that we have learned during 

the exploratory 
process, NOCCA 
has determined to 
implement core 
academic courses 
via an iterative 
and incremental 
process.  What we 
learn in one phase 
will be passed on to 
the next phases and 
courses. The first 
course, science, is 
being developed 
in collaboration with   the Exploratorium, 
San Francisco’s renowned museum of sci-
ence, art and discovery.  Human Perception 
has been chosen as the first module to be 
piloted as it provides students a way into 
science that is strongly connected to their 
inquiry in the arts.

We also look to work with best-in-class 
partner institutions and share learning with 
schools, universities and innovative institu-
tions across the region and country. Central 
to this will be the development of the Open 
Classroom in which learning will be glob-
ally connected, technologically enabled and 
highly differentiated to meet the needs of 
NOCCA’s diverse range of learners.

MASTER PLANNING
A new vision for learning has animated a 
new vision for NOCCA’s learning environ-
ment and facilities.

The current construction of the classroom 
addition for Media Arts, Musical Theatre, 
and Theatre Design – scheduled to open  
this October – completes the build-out 
of NOCCA’s present campus.  With the 
charge to help NOCCA become one of the 
top five high school arts conservatories in 
the world, Eskew+Dumez+Ripple began a 
Campus Master Plan in April with planning 
horizons for both the near and long term.

Expansion at NOCCA flows from our pas-
sion for highly engaged learning and an 
economic and culturally thriving society. 
NOCCA’s existing footprint totals 131,000 
square feet of space.  The draft master plan 
calls for an eventual expansion to over 
500,000 square feet to accommodate: 

• NOCCA Conservatory – performance 
spaces, professional training studios and 
classrooms for current arts disciplines; kitch-
ens and classrooms for Culinary Arts; stu-
dios for new arts disciplines yet unknown; 
and academic labs;
• NOCCA Forum – student dining, health 
facilities, retail cafe and gallery;
• Residential Hall – serving statewide, na-
tional and international students;
• Visiting Artists Quarters – for visiting 
arts and academic master artists;
• Green space and Culinary Arts gardens;
• Plessy Memorial Park;
• and on-site parking.

Through hours of thought and execution in 
paint, ink and thread, the young artists on 
the cover have displayed their exuberance 
and capability resulting from NOCCA’s 
Creative DNA.  It is now part of their DNA 
and how they will approach goals through-
out their lives.  Expanding such learning 
and NOCCA’s environment will enrich 
students’ life work, and, we believe,  our city 
and state. 
 

A long-term vision of NOCCA’s campus and community development 
proposed by the planning team.

Above: Chef Michael Makuch of Johnson & 
Wales University leads a critique of the day’s 
plates during the Culinary Arts Summer Ses-
sion held at The Ritz-Carlton Hotels of New 
Orleans through the support of The Emeril 
Lagasse Foundation.



FINANCIAL AID 5

$440,000
College Scholarships Earned

“Through attendance at summer art programs, including the School 
of the Museum of Fine Arts Boston, I was able to improve my skills, 
receive new and diverse opinions about my art, and explore possibil-
ities for college.  My artwork, ideas and portfolio grew drastically 
as a result of these summer experiences and  greatly expanded my 
college scholarship opportunities. It would not have been possible 
for me to attend these programs without the Institute’s help.  It 
proved invaluable to me.” 

Tracey Bullington
Visual Arts

Tracey will attend the School of the Museum of Fine Arts Boston.

$320,000
College Scholarships Earned

“My experience at MICA’s pre-college summer program helped me to realize that art is 
what I truly want to pursue as a career.  It gave me the self-confidence I needed to take 
on larger projects.  If it were not for The NOCCA Institute’s financial aid, I may not have 
been as prepared to take on challenges and grow artistically enough to gain admittance 
and scholarships to prestigious colleges.” 

Ariel Jackson
Visual Arts

Ariel  will attend Cooper Union in New York City.

$175,000 
College Scholarships Earned

“The NOCCA Institute was a huge 
help to me in figuring out my next 
step.  If I had not been able to attend 
the Unified Auditions in Chicago, I 
would not have had the opportunity 
to explore every possibility.  I will 
never forget where I got started.”  

Sarah Jackson 
Musical Theatre 

Sarah will attend Florida State Uni-
versity.               

$182,000 
College Scholarships Earned

“I am truly grateful for the finan-
cial aid I received from The NOCCA 
Institute for required private music 
lessons.  I was able to further my 
pursuit of knowledge, opportunity 
and growth as a musician and as a 
person.  What I gained helped cre-
ate my path to a full scholarship to 
the school of my dreams.”  

Martin Saito
Jazz

Martin will attend Soka University, 
California. 

The NOCCA Institute awarded $60,000 in Term-Time and Summer Study Financial Aid support to this year’s graduates during their years 

of study at NOCCA.  They earned $5.4 million in scholarships and aid to college.  Eighty percent of students receiving assistance from 

TNI earned college awards, with the remaining earning TOPS scholarships to attend Louisiana Colleges.  Thank you for your investment in 

students’ talent, goals and boundless opportunities.  For NOCCA’s young artists/citizens and our region, the dividends are huge.

$204,000
College Scholarships Earned

“The NOCCA Institute’s contributions were a huge part of my ex-
traordinary high school experiences.  They helped me to achieve the 
level of musicianship that I reached.  Their support provided me the 
chance to have required private music lessons, experience a week 
in Paris at Le Conservatoire, attend Berklee School of Music’s five-
week summer program, and learn from many great artists including 
Wynton Marsalis, Tootie Heath and so many others.  I am very grate-
ful for all the Institute provided.

Linton Smith
Jazz

Linton will attend The New School for Jazz and Contemporary 
Music in New York.



VISITING ARTISTS

DELFEAYO MARSALIS
During one of many classes Delfeayo taught 
this year, he led students on both a technical 

and personal development track.

“By what measure will you consider your-
selves successful?” Delfeayo asked each stu-
dent before making them think further. “If 
I have mastered my instrument,” answered 
one student.  “If you have mastered your in-
strument, but haven’t recorded, are you suc-
cessful?” Delfeayo questioned.  “I would be 
successful if I brought an aspect of myself to 
the music,” said another.  “But what if you 
are in a studio recording and your job is to 
play what others have written?”  “I’d be suc-
cessful if I won an award” answered a third 
student.  Countered Delfeayo, “my brother 
and another musician won a Grammy for a 
song that was never released.  Is that success-
ful? You have to know what success means 
to you.”

As Delfeayo proceeded to play a Thelonius 

Monk tune, he asked each student for an ad-
jective to describe the song.  They responded 
with a diverse range of emotions: “exciting, 
fluent, careful, well-executed, relaxed, active, 
confident.”

Then he played a Charlie Parker tune. “Bird 
thought he had limited technique.  He 
makes it sound easy because he understands 
who he is.  It is really important for you to 
understand who you are. That will make it 
easier for you to communicate and commu-
nication is key.  Some  musicians will like 
lots of notes, others less, some 
musicians are more lyrical.  We 
are always in pursuit of personal 
awareness.”

“And we are in pursuit of 
knowledge.  Do not take edu-
cation lightly.  Playing music, 
especially improvising, is prob-
lem-solving on the spot.  John 
Coltrane recorded many of his 

songs multiple times, but he only recorded 
Giant Steps once.  He used it to problem-
solve, and once he had reached a solution, 
he moved on.  In your studies you need to 
know the language every musician has con-
tributed.  Then figure out what you want to 
do.  Just putting licks over scales is like put-
ting together a speech of clichés.”

Then Delfeayo brought it home: “Exciting, 
fluent, careful, relaxed, active, confident – if 
you can cover all these bases in your solo, as 
Monk did, you are successful.”

T. S. MONK, JR.
On April 22, 2009, The Thelonius Monk Institute of Jazz presented The 
Blues and Jazz: Two American Classics.  Bringing together master art-
ists and NOCCA students, the Monk Institute presented Antonio Hart 
(above left at piano), Guitar Slim, Jr., Lisa Henry, Richard Johnson, 
Derek Nievergelt and Otis Brown, III, with remarks by T. S. Monk, Jr., 

Chairman of the Board of Trustees (speaking above right).
 
“As soon as one culture is aware of another, there is an artistic 

sharing,” T. S. Monk, Jr. offered students in a wide ranging discus-
sion. “People have always interacted musically.  As artists we don’t 
discriminate, we’re looking for all sounds.  Beethoven must have 
had huge ears. 

The editing process is dictated by how much information you have 
taken in.  As a kid you might collect 2,000 baseball cards.  But as 
you learn more about the players, you start to edit your collection 
by who can really play.  Same for great musicians. As you assimilate 
information, you learn what you like and what your strengths are.  
You are developing your own invisible bag of tricks, your reservoir.  

When I was a young boy, there would be a knocking at the door.  I’d 
open it and there would stand Miles.  ‘Can you tell T Miles is here?’ 
he would ask.  I’d go tell dad and he would have me show Miles to 
the kitchen.  There was a piano in the kitchen and Rollins, Dizzy, 
Coltrane, Miles, all young guys at the time, would be there.  The 
mantra I heard among them and my dad all the time was ‘play 
your own stuff.’  All of you have to recapture that idea.  Develop 
your own mantra.  It quells the fear.  It is important for you all 
to support each other this way. Rollins, Dizzy, Coltrane, Miles, 
my dad, did that for each other.  Don’t wait for me or Antonio to 
come here.  Don’t wait for a teacher. Get into the habit of honesty.  
Honesty is about courage and you get it from each other.”

respecttechnical groundingattentivenesscollaboration ¬  ¬  ¬  ¬  ¬  ¬  ¬  ¬  ¬  



WYNTON MARSALIS
On April 24, 2009, alumnus Wynton Marsalis 
conducted a workshop, excerpted below, 
with NOCCA Level IV Jazz students for stu-
dents from across New Orleans as part of the 
Jazz & Heritage Festival’s education outreach 
held at Tulane University’s Dixon Hall. 

The NOCCA septet had just opened with   
“Stablemates” by Benny Golson.

“When you are dealing with music and the 
arts, it’s important to be honest.” Wynton 
Marsalis began.  “We’re used to being polite 
so being honest is sometimes hard.  Tell me, 
what did you think of your performance?”  
Were you swinging?  Was the audience?”

“Parts were good,” a student slowly an-
swered.  

“If I gave you a hamburger and some parts 
were good and some weren’t, would you eat 

it?” Wynton responded.  “You 
have to play with urgency and 
purpose all of the time. I want 
you all to start thinking.  When 
I see you in five years, I want to 
see that you are great.  Not just 
comfortable.”  

Over an hour and a half, the ar-
tistic director of Jazz at Lincoln 
Center dissected student per-
formances and demonstrated 
with his own horn, covering 
the importance of knowing that intensity 
does not mean playing too loud or too long; 
leaving spaces between notes to diversify 
rhythms just as we speak, respecting your 
musical ideas, making intelligent choices, 
listening to and supporting fellow band 
members, and mastering New Orleans’ mu-
sic tradition.

“I don’t know where I was going with the 
solo,” one student answered along the way.  

“That’s right,” said Wynton. “That’s honest.  
There’s nothing wrong with not knowing 
where you are going.  That is why you are 
learning.  Jazz is a music of communication.  
We are talking about knowledge and inten-
sity.  I want you to practice fundamentals, 
draw up your own schedule, be consistent, 
chart your progress, set goals, get over being 
shy – ask musicians questions; people don’t 
mind giving you information.  And live; if 
you don’t you won’t have anything to say.”

VISITING ARTISTS
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MICHAEL CERVERIS
In May, Tony Award-winning actor, singer and musician  Michael Cerveris led 

master classes with both Musical Theatre and Vocal Music students.  The Vocal 
students were preparing their performances for the Classical Music Singers 

Competition in Chicago.  Excerpts from that class are below.

 “In truth, technical correctness brings everyone to the same level.  What part 
of yourself you put into a performance is what distinguishes you.  The elevating 
force is what you bring, because nobody else is you,” Michael Cerveris said to 
students as they worked on the arcs their characters take over the course of an 
aria.

Level III Vocal student Joel Dyson was working on Puccini’s “O mio babbino caro.” “You have to find a way to descend into desperation as 
the song progresses, which takes us on the journey too,” Michael began.  As a girl transforming into a young woman over the course of just 
12 lines, “you are realizing that if you can love this much, you can also feel this much pain.  Most of acting is what we do all the time.  We 
know how to act and talk until we put ourselves on the stage.”

While covering technique – using the percussive elements of voice, understanding nuances of delivery, knowing a whisper can be really 
intense as well as loud or gentle, bringing a different emotion to a lyric that is repeated twice – Michael encouraged students.  “You’re 
just working, it’s not going to be wrong.  Acting is a profession that is uncompromising and unkind; you develop a thick skin when facing 
rejection.  Yet the exact opposite is required to be an artist.  You need to be open, a blade of grass can move you emotionally.  But beyond 
your technical training, you want to live, to go to places you haven’t been, to meet people you don’t know.  An artist is a mirror. The more 
experiences you have, the more from which you can draw.  Remember, all it takes is someone really gifted, following their muse, to 
change everything.”

critique professional attitude artistic voice life skills & self¬  ¬  ¬¬  ¬  ¬ ¬  ¬  ¬



OF NOTE

As of May 15, the class of 2009 earned $8,750,000 in scholarships 
and aid to college (not including TOPS), a $91,000 per student 
average.  Sixty percent of graduates will be studying out-of-state, 
and 40% will attend colleges in Louisiana.

Media Arts student Dylan Beasley won DOWNBEAT’s  Performing Arts High School Outstanding Performance Award for Engineered Live Recording 
and Engineered Studio Recording.  Jeffrey Bruno won the Gold Award at the Houston Film Festival, Third Place/Animation at the Louisiana Film 

Festival, and Honorable Mention at the Ozone Film Festival.  Jullian Willard won Best Student Film at the Ozone Film Festival.

On June 15, 14 NOCCA Jazz students were among 150 students 
nationwide invited to the White House for the Jazz Studio, a 
workshop hosted by First Lady Michelle Obama.  The NOCCA stu-
dents took part in a clinic in the East Room with alumni Wynton, 
Branford, Delfeayo and Jason Marsalis, along with NOCCA Jazz 
Department founder Ellis Marsalis and clarinetist Paquito D’Rivera.  
That evening they, along with NOCCA President and CEO Kyle 
Wedberg and Music Chair Michael Pellera attended a concert in 
honor of Ellis Marsalis at the Kennedy Center.  The event was 
organized in conjunction with the Duke Ellington School of the Arts 
and Duke Ellington Jazz Festival, Jazz at Lincoln Center, and the 
Thelonius Monk Institute.  NOCCA students’ trip to Washington was 
made possible by The Monk Institute, Delta Airlines, Patton Boggs, 
The Kennedy Center and The NOCCA Institute.

Vocal students competed against 400 others at the National 
Association of Teachers of Singing Southern Region Auditions.  
NOCCA students Joel Dyson and Ajani Gibson placed first in the 
women’s and men’s high school division, respectively.  Junior Ashley 
Milanese, who competed in the college freshman women’s division 
after placing first at the high school level for two years, placed sec-
ond. Emma Caffrey, Ajani Gibson, Jordyn Keller, Gregory Rittiner, 
Joel Dyson and Ashley Milanese also traveled to Chicago in May to 
compete in the second round of the Classical Singers high school 
competition against several hundred students nationwide.  Ashley 
and Joel were among 30 students selected to the semi-final round. 
Ashley placed fourth. 

Middle School Summer Intensive

¬  ¬  ¬  

¬  ¬  ¬  

¬  ¬  ¬  
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OF NOTE

2008 SENIOR AWARDS
The Helen A. Mervis Award for artistic and 
academic achievement and community 
service was awarded to Ashley Teamer.

The Lisa Marie Catalanello Memorial 
Scholarship for visual arts achievement 
and generosity of spirit was awarded to 
Ted Kasparek.

The Daniel Price Memorial Scholarship 
for Aspiring Young Artists was awarded to 
Ariel Jackson.

Seth Daniel P. Memorial Award for multi-disciplinary artistic accom-
plishment was awarded to Ariel Jackson and Dylan Beasley.

The Gary Barnett and Charles Jefferson Scholarship for visual arts 
achievement by an Orleans Parish student was awarded to Tracey 
Bullington.

OUTSTANDING GRADUATES AWARDS
Lee and Kathy Randall Award in Creative Writing — Daniel Hoppes
Milly and George Denegre Award in Dance —  Gabrielle Edgerson
Helen Hill Memorial Award in Media Arts — Holden Brown
Make It Funky Award in Jazz — Linton Smith
Glennadora & James H. Perry Award in Vocal Music — Brooke 
  Hagler
Freda M. Lupin Award in Musical Theatre — Meghan Wagner
Kuumba-Keener Award in Theatre — Michael Pepp
Outstanding Graduate Award in Theatre Design — Caleb Courtney
The NOCCA Institute Collection Award (Visual Arts Purchase)
  — Jessica Childress

Media Arts student Dylan Beasley won DOWNBEAT’s  Performing Arts High School Outstanding Performance Award for Engineered Live Recording 
and Engineered Studio Recording.  Jeffrey Bruno won the Gold Award at the Houston Film Festival, Third Place/Animation at the Louisiana Film 

Festival, and Honorable Mention at the Ozone Film Festival.  Jullian Willard won Best Student Film at the Ozone Film Festival.

Holden Brown, Level III Media Arts, was 
named a Presidential Scholar in the 
Arts by The United States Presidential 
Scholars Program.  He was one of twenty 
students selected nationwide.  Holden’s  
award-winning film, The Starmaker can 
be seen on YouTube.

¬  ¬  ¬  
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Surdna Foundation
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  American Cultural Exchange/The Doris 
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  Foundation
CAC/Joan Mitchell Foundation
The Bruce J. Heim Foundation
Louisiana Division of the Arts
Arts Council of New Orleans
Melinda Sothern, M.D.
Ambie Awards

Surdna Foundation
National Endowment for the Arts
Louisiana Division of the Arts
New Orleans Jazz & Heritage Fdtn.
Arts Council of New Orleans
Southern Arts Federation
Anonymous
Contemporary Arts Center
New Orleans Ballet Association

The Ruth U. Fertel Foundation
Libby-Dufour Fund
The Selley Foundation
Diana Helis Henry Fund
Anonymous

Trafigura AG
Goldring Family Foundation
Gustaf Westfeldt McIlhenny Family 
   Foundation
Keller Family Foundation
Louisiana Division of the Arts
Woldenberg Foundation
Whitney National Bank
Pro Bono Publico Foundation
Joyce Schenewerk
Madalyn & Robert Schenk
Louis A. Wilson
Allison & Ben Tiller
Howard Jones
Fay Bright
Bruce Chaffin
West Virginia University MTNA Chapter

 

 Emeril Lagasse Foundation/Curriculum 
   Development
 Macy’s
 Emeril Lagasse Foundation/Summer 
   Session
 New Orleans Food & Wine Experience
 The Ritz-Carlton Hotels of New Orleans

 Entergy Corp.
 Hearst Corporation
 Merrill Lynch & Co. Foundation, Inc.
 PUTNAM Investments

 The Ritz-Carlton Hotels of New Orleans
 Solomon Group Entertainment
 WWOZ
 John A. Frazee
 Charles Megnin
 Donald A. Meyer

THANK YOU

The NOCCA Institute is honored to recognize the following support, memorials and gifts for 2008-09.  We apologize for 
any errors or omissions.

   IN-KIND

CENTER STAGE

ARTISTS-IN-RESIDENCE

GENERAL SUPPORT

CLASSROOM ADDITION

MATCHING GIFT COMPANIES

CULINARY ARTS 

FINANCIAL AID

TRAFIGURA CHALLENGE GRANT

Chloe St. Etienne, Visual Arts Level III
Proliferation of Wealth
Ceramic and wood sculpture



Gary Barnett & Charles Jefferson
Lisa Marie Catalanello Memorial 
   Fund
George & Milly Denegre
Freda M. Lupin Memorial Fund
Make It Funky! Film Producers
Seth Daniel P. Memorial Fund
Sally Perry
Irma Thomas
Daniel Price Memorial Fund for 
  Aspiring Artists
Kathy & Lee Randall

Daniel Price Memorial Scholarship Fund 
for Aspiring Artists
Ms. Sarah Abbott
Crescent Bank and Trust
Peter Elloway
Lisa Germaine
Bonnie Gregg/Roll Giving
Carl Dicharry
Jeffrey Griffin
Drew Ranier
Fee/Nah/Nay Treme Pilot

Lisa Marie Catalanello Scholarship Fund
Pam and Bill Catalanello
Michael Catalanello
Dr. and Mrs. John K. Cullen Jr.
Ransford Richardson
J. Vernon Richardson
Deirdre Cullen
Blair Floyd Giffen
Donna Giffin
Julie Moos

Seth Daniel P. Memorial Scholarship
Arlene and Ron Poticha
Mr. and Mrs. Jerome King

In honor of Nan Wallis Galloway
Mr. and Mrs. James Coulter

In honor of Willa Slater
Dr. and Mrs. Arthur Axelrod
Mr. & Mrs. John Rosen
Stephen L. and Caroline W. Sontheimer
   Fund

In honor of Kathleen Turpel
Ms. Erica Ross Breslie

In honor of Buddy Kullman
Ms. Leone Marks

In honor of Warren L. Stern
Mrs. Sylvia Stern

In honor of Marion Bright
Molly Reily

In memory of Frances Pellera
Mrs. Elda Fairchild

In memory of Dr. Alvin Cohen
Ms. Charlene Smith

THANK YOU

Jackson Hill
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IN MEMORIAM

When I was asked what was the best 
performance or artistic experience I had 
this year, I could not answer. Not be-
cause I did not have a good experience, 
but because I have had more than can be 
expressed in under 400 words. The best 
experience this year was NOCCA. The 
atmosphere is filled with such palpable 
joy that it is sometimes overwhelming. 
I also feel very blessed that I have some 
kind of idea of who I am and what I want 
to be in this life, and honestly that is 
because of NOCCA. Seeing my fellow 
students, the painters, film makers, jazz 
kids, musical theatre junkies, I know 
that these students also have gained self 
confidence and self actualization from 
being here. I am not saying that going to 
NOCCA is not difficult, because there are 
some moments when I think I’ll never 
understand something in piano, and I 
should just be a dentist after all. But I 
always come to my senses, and remem-
ber why I am struggling with piano, or 
musicianship, or Mozart: because I want 
to. Because I need to in order to be 
the person and the artist that I know I 
can be. It’s such a weird feeling to be 
stressed out of my mind, to the point 
of eating unhealthy amounts of gummy 
bears, and also loving that I finally 
figured out the left hand part for piano 
and being happy. My greatest experience 
was every time I performed. My great-
est experience was every time I saw 
musical theatre kids do an impromptu 
performance of a song from Chicago in 
the breezeway. My greatest experience 
was seeing the visual arts kids hanging 
up their work in the music hallway, and 
watching them smile when they heard 
people in the practice rooms. My great-
est experience was NOCCA. 

Emma Caffrey, Level III Vocal



MEMBERSHIP

With gratitude, we acknowledge our members’ support and dedication to educational and artistic excellence.  (Members 
at the $100 level and above as of June 30, 2009.)  We apologize for any errors or omissions.

$5,000 +
AT&T
Debra and Jerry Shriver

$1,000 +
Ellen and Mac Ball
Tammy and Bruce Chaffin
Couhlin-Saunders Foundation
Penny and James Coulter
Gloria and John A. Frazee
Nan and Britton Galloway
Claire and Derby Gisclair
Heymann Wolf Foundation
Mrs. Eugenie Huger
Mr. and Mrs. Wilfred M. Kullman Jr.
Milly and George Denegre Jr.
Patrick Dunne
Mr. and Mrs. Thomas Lupo
Lucullus, Inc.
Paula L. Maher
Moffett Family Foundation
Kathy and Steve Price
Bonnie Raitt
Kathy and Lee W. Randall
Mr. and Mrs. Albert Richard III
Caroline and Andre Robert
Dr. Milton Seiler Jr.
Seismic Exchange, Inc.
Willa and Timothy Slater
Melinda Sothern, Ph.D.
Sarah Vowell

$500 +
Shannon Adams
R. Carey Bond
Brush and Lens Club
Burkedale Foundation
Mr. and Mrs. Kenny Charbonnet
Mignon Faget
Denise and Bruce Germer
Michael Lachin
Brian Lawlor and Eleanor DeCourey
Nancy and Michael McSween
Michael J. Mestayer, PLC
Mary Lockett Nelson Guthrie
Molly Reily
Madalyn and Robert Schenk
Mary Ellen Yacura
Mary K. Zervigon

$250 +
Lee Adler

Dr. and Mrs. Daniel S. Anderson
Elizabeth Boh
Alice and Andrew Douglas
Lin Emery
Sybil and Blair Favrot
Mr. and Mrs. Julio Figueroa
Patricia and Mark Fullmer
Franklin L. Gagnard
Julie and Edward N. George
Patricia and Conrad Ingold
Howard Jones and Regina Notariano
Ashley and Michael Kirschman
Lisa Kirschman
James and Kelly Brown
Hugh W. Long and Susan Krinsky
Cameron and Charles Mayer
Barbara Donald A. Meyer
Marialice Robert Morales
Mrs. Myrtis Nims
Roger H. Ogden
Dr. and Mrs. Nicholas Pappas
Polly and Ed Renwick
Ruth and Jacques Sartisky Foundation
Mr. and Mrs. James Ryan III
Julie and Charles Sanders
Mimi and Skip Shlenker
Stephen L. and Caroline W. Sontheimer 
   Fund
Allison and Ben Tiller
Sandra and Louis A. Wilson

$100 +
Mr. and Mrs. Richard M. Adler
Charlotte Arnold
Dr. and Mrs. Arthur Axelrod
Ron Bechet
Raine Bedsole
David Boudreaux
Pat Bourgeois
Lisa Brener
Mr. and Mrs. Phelan Bright
Judith and Daniel T. Britt
Brenda Brown
Dr. Elaine Champagne
Dr. and Mrs. Edward Connolly
Sam Corenswet, Jr.
Delores Crosbie
Pat and John M. Crum Jr.
Mary King Dodwell
William A. Fagaly
Larry Ferguson
Doug Finegan
Julie Fishelson
Rosemarie Fowler
Norma L. Freiberg
Jose Garcia
Clem Goldberger
Robert Golub
Judge and Mrs. David Gorbaty
Diane and Kenneth Gordon
Henry Gordon

Jeremiah Goulka
Deborah Graves
Winifred Green
Jane Stickney Gwyn
Jean Heid
Sandy and Edward M Heller
Susan and William Hess
Catherine Hill
Mr. and Mrs. Harley B. Howcott Jr.
Mrs. Rita Odenheimer Huntsinger
Marlene and Bernard Jaffe
Byron and Susan Mintz Kantrow
Suzanne and Michael W Kearney
Nancy King
Noreen B. Lapeyre
Erica and Zachary Lemann
Renee and Rusty Levy
Maurya and John Lovett
Suzanne and Joel Mague
Ulrike and Steve Masakowski
Beth and Robert Mazur
Monique and Robert P. McCleskey Jr.
Marion A. McCollam
Sylvia and David McComb
Steven C. McNeal
Mr. and Mrs. Kirk Menard
Anne R. Montgomery
Donald Makofsky
Bruce Nesbitt
Elizabeth Obee
Marilynn and Tom Oelsner
Painter Girl Chocolates, Inc.
Chris Purvis
Glennadora Perry
Arlene and Ronald Poticha
Sandra and Arthur Pulitzer
Mr. and Mrs. Drew Ranier
Carol and Thomas Reese 
Anne and Charles S. Reily Jr.
Anthony Rotolo
Mr. and Mrs. Maurice Rouen
Lester Shapiro
Steve Sabrier
Ann and John C. Scharfenberg
Joyce Schenewerk
Madalyn and Robert Schenk
Mr. and Mrs. Andrew Schiro
William Shannon
Michael Shlenker
Fain and Robert E. Smith
Dave Sotak
Sylvia and Warren L. Stern
Charles W. Stern
Anne R. Sutherlin
Lawrence Levine
Michele Vignes
Beverly and Lester Wainer
Michelle and Kyle Wedberg
Mr. and Mrs. Hugo C. Wedemeyer
Dr. and Mrs. William L. Wells
Gail and Joseph Williams
George Young
Michael Zarou

 2008-2009 Members
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TITLE SPONSOR
THE LUPIN FOUNDATION

PATRON PARTY
SPONSOR
PEOPLES HEALTH

EXECUTIVE PRODUCER
Macy’s 

TOP BILLING
AT&T
Capital One
Gloria Kabacoff
Martha & Gary Solomon, & Gary 
Solomon Jr.

STARRING ROLES
Marion & Pepper Bright
Elaine Mintz
Henry Gordon
Hurwitz Mintz
Phelps Dunbar
Karen & George Solomon
Westbank Rotary Club

SHOW STOPPERS
Nan & Britt Galloway
Donna & Russell Klein
Liberty Bank and Trust
Mathes Brierre Architects
Alpha Pharmaceutical

Kathy & Steve Price
Caroline & Andre Robert
Kurt & Anita Schon
Leslie & Hal Stokes
Allison & Ben Tiller
Louis & Sandra Wilson

CHORUS LINE
Shannon Driscoll Adams
Judge Michael Bagneris
Dorothy L. Benge
Louellen & Darryl Berger
Andrea Bollinger
Lisa Brenner
Kia & Christian Brown
Mr. & Mrs. Orlin Corey
Milly & George Denegre, Jr.
Karen & Ollie Edmunds
Julio & Annette Figueroa
Meredyth & Christoffer Friend
Bruce & Denise Germer
Ted & Jo Ellen Kasparek
Mit Seiler & Marshall Lee
Ellen Lee
Renee & Rusty Levy
Octavio Mantilla
Michael & Suzanne Mestayer
Mrs. Myrtis L. Nims
Joyce Schenewerk
Willa & Tim Slater
Melinda S. Sothern, Ph.D.
Bret & Lori Talbot
WDSU TV

POLAR BEARS by Natasha Cox
Creative Writing, Level II

     The polar bears sat, side by side, in 
the off-white snow, not quite white them-
selves, but a shade of smoker’s teeth yel-
low.  Not that they were smoker’s teeth, 
of course; they were polar bears, which 
made it impossible for them to also be 
teeth.  Some bears are luckier than others 
and manage to produce a Clorox bleach 
sheen, but isn’t someone always luckier 
than everyone else?  It’s just wrong when a 
five-year-old colors a polar bear icy white, 
because most of them aren’t, really.
     So they sat, polar bears acting like 
polar bears, being dingy and still, watching 
the water as they always did on slow days.  
Watching, just as everyone and everything 
is always watching something.  Polar bears 
are very similar to any other being in this 
respect.
     Their eyes tracked the trails of the fish-
ing ships out on the horizon, back and 
forth, back and forth.  Open water back 
to shore again.  The big, non-white heads 
turned this way and that way, back and 
forth, over and over, like an audience fol-
lowing a tennis volley.  The bears, howev-
er, didn’t ever know of tennis, ping-pong, 
volleyball, badminton, or any other ball 
that flew over a net.  Their eyes just crept 
along as one boat motored in to shore and 
another motored slowly back out.  Their 
minds moved back and forth, back and 
forth with the ships out on the sea.  The 
crisp, calm sea.
     By the end of the day the bears were 
caked in off-white snow and looked almost 
a shade whiter than natural.  The left bear 
sneezed a huge, roaring sneeze and the 
sheet of snow showered off his head, his 
snout, his shoulders, his back—his whole 
body.  The right bear perked his ears and 
shifted his eyes, a sidelong glance at his 
companion.  He shook his own body 
and the layer rained off.  And still, they 
watched the ships sail back and forth 
again and again.  The two discolored twins 
snuggled closer together as the sun sunk 
behind the fishing boats.

The NOCCA Institute gratefully acknowledges all our sponsors, patrons and 
guests of this year’s Art & Soul Gala, with special thanks to Leslie & Hal Stokes, 
Pam & Ralph Lupin and Donna & Russell Klein, who co-chaired the event, and 
to Alden & Emeril Lagasse, our honorary co-chairs. The patron party featured 
culinary delights from Chef David Slater of Emeril’s, Chef Justin Devillier of 
La Petite Grocery, and Chef Alon Shaya of Domenica Restaurant. The gala 
featured performances by Hot Club of New Orleans, NOLA Nova, NOCCA 
Alumni All-Stars and NOCCA students. Raising nearly $200,000 for the Institute, 
it was a celebration to remember! We are honored to recognize sponsors at the 
$750 level  and above:



HOW YOU CAN HELP

“I was aware of NOCCA’s reputation when my son was ac-
cepted into the Jazz summer session, but I had no idea how 
this would translate to a child,” a parent recently wrote.  “I 
asked my son on his third day if he had learned much.  His 
reply was simply ‘more than I have learned in my whole 
life.’ I asked him after the first week how he liked NOCCA.  
Again, he simply stated that it was like ‘going home.’ I can-
not imagine how students feel who have been there for 
more than one week.”  We are building an educational insti-
tution unlike any other in the country. Please join us.

∫  YES, I would like to be a Friend of NOCCA at the level 
of:  ____ $50 ____$100 ____$250 ____$500 _______Other

or 

∫  YES, I would like to support the following program (s) 
as checked in the amount of $ ____________________
     _____ Trafigura Challenge Grant/Expansion Match
     _____  Financial Aid
     _____  Artists-in-Residence
     _____  Professional Training Equipment
     _____  Capital Support 
     _____  Acquisitions for the Senator John Breaux Library
     _____  Endowment Gift     
     _____  Named Seat in Freda Lupin Memorial Hall ($500)

¬      ¬      ¬

Name (as you would like it to appear in print)______________________________________________________________________Date __________________________

Address ________________________________________________________________________________________________________________________________

Phone (h) ______________________________________Phone (o) ______________________________________e-mail ____________________________________

Please   ______   Find my check enclosed in the amount of $ _________________

            ______   Charge my   _____  Visa      _____  MasterCard     _____  American Express    in the amount of $ ________________
 
                Card Number _______________________________________   Expiration Date ______________________________ 

  Signature _____________________________________________________________________________________________________________
                 
           ______   Call me with further information on the programs marked above.

Mail to:  The NOCCA Institute, 2800 Chartres Street, New Orleans LA  70117, or fax to 504.940.2870.  
For further information, call 504.940.2900, or visit our website at www.NOCCA.com.

 



CELEBRATION 15

Tonight is a profoundly  special night – a 
celebration of your hard work and accom-
plishments. It is a celebration of family. Look 
around and share this moment — for nothing 
counts so much as family. They are a connec-
tion to your past and the most likely to help 
you in the future. It is a celebration of charac-
ter and integrity, passion and spirit, focus and 
fear, hurt  and tears, skill, hope and faith. We 
are here to celebrate you as artists. 

It’s especially nice to come back home to a 
place that meant so much in my life.  A place 
that nurtured me, challenged me, and sent 
me out on a journey that I enjoy to this day. 
A place I remember with great love and fond-
ness. The New Orleans Center For Creative 
Arts. In a moment, it will become the same 
for you.

This commencement, this beginning, has 
come as a result of your dedication to dis-
cipline, hard work, persistence, and setting 
goals in life – then doing what is necessary to 
achieve them. Hold on to that commitment 
as you move forward because at times in life 
it will seem to be all you have. But know you 
will never be alone. What thoughts are to the 
individual, art is to the community. It is the 
place where we reflect on our lives together: 
our hopes and dreams, our past and future, 
our strengths and failures, where we have 
come from and where we hope to go. 

In America the role of art is not clearly 
explained. While it can be enchanting, mov-
ing, and entertaining, art goes beyond per-
formance.  It is pragmatic.  It is the greatest 
forum we have for policy discussion. And it 
is the essence of life itself. 

We know this all too well after the last 
four years in New Orleans. It was art that 
expressed our pain and loss.  Most of you 
began at NOCCA in the midst of a disaster I 
would not wish on my worst enemy. But for 
you to come back here, engage in your craft 
and contribute your time and energy towards 
a hopeful future has been vital to our recov-
ery. It demonstrates a poetic truth that will far 
outlast the painful memory. We are a people 
good at heart and strong of will. Many might 

try to define 
your time 
here by that 
tragedy, but 
what is evi-
dent tonight 
is that these 
years have already been defined by your 
accomplishments. 

You also graduate with a generation that is 
challenged in ways that have not been seen 
in this country for decades. Meet that chal-
lenge with your work. It is at times like these 
that artist have the greatest opportunity to 
move people to action and impact lives.  It 
is Woody Guthrie’s folk music during the 
depression – “This land is your land, this 
land is my land.” It is the words of a quiet 
poet, Lech Walesa, that moved a nation to 
solidarity. And none of us will forget the first 
time we heard “Pops” Louis  Armstrong sing 
“Do you know what it means to miss New 
Orleans” after the levees broke. 
   
The pursuit of excellence is the American way 
of life, so in your pursuit of fame and fortune, 
let it be driven with purpose and innovation. 
Never become complacent.  Let passion guide 
your heart. For those of you who will NOT 
pursue a life in the arts, tonight might be an 
even greater triumph. You have avoided living 
a life of regret asking “I wonder what would 
have happened if I had tried? For what is cer-
tain is that you have prepared yourself for an 
infinite number of possibilities. 

Your presence here tonight speaks to an 
understanding of what a good friend of mine 
says: “we got to step up our game.”  We all 
must work a little harder, dig a little deeper, 
forgive a little quicker, reach out a little fur-
ther, walk a little taller, find a little more 
compassion, and yes, love each other a little 
more easily. The key is to work hard at what-
ever it is you choose do.  And work especially 
hard at the things you don’t like or that don’t 
come easily.  It will benefit you in ways you 
cannot imagine. (Wendell Pierce is an actor, director 

and producer in theatre, television and film, as well as a 

community developer.  He starred in HBO’s The Wire 

and currently is starring in Treme.)

Alumnus Wendell Pierce returned to NOCCA on May 
14, 2009 to give the commencement address at 
Celebration. Below are excerpts from his remarks.
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