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Dear Friends of NOCCA,

It’s so much more than you think!

When we invite our friends to tour NOCCA for 
the first time, they see straight away that our 
young artist-students receive professional training from some of the country’s most 
accomplished master artists. When they look a little deeper, however, they can see 
that NOCCA’s life-changing model of education does something even more profound: 
NOCCA challenges students to use their creative gifts to make their mark on the 
world. 

The classroom challenges that NOCCA students face today prepare them for 
tomorrow’s real-world quandaries. On the following pages, you’ll read of the business 
community’s new focus: the hiring of creative problem-solvers who will lead America 
into its next era of invention and innovation. NOCCA is the place where just such lead-
ers are nurtured.

As NOCCA develops groundbreaking programs to foster the talents of its young 
people, The NOCCA Institute is doing its part to help. Today, we’re celebrating the 
purchase of land near our riverfront campus that will allow for the continued growth 
and success of NOCCA’s world class programs.  Trafigura AG’s Challenge Grant has led 
the way, and we are now striving to match their $1.125 million gift — we’re nearly half-
way there!  (See page 8.)  Please “Get into the Act” and help us secure the future for 
our talented young artists — because through creative education, our children can do 
so much more.
 
Sincerely yours,

E.  Ralph Lupin, M.D.     Sally Perry
President      Executive Director

The mission of The New Orleans Center for Creative Arts Institute, a non-profit organization, is to provide support and advocacy for the New 
Orleans Center for Creative Arts|Riverfront.  The NOCCA Institute provides access to excellence in the arts for students, faculty and the com-
munity-at-large.  NOCCA is an agency of the State of Louisiana that provides the highest quality arts-training for high school students.

DEAR FRIENDS

Cover:  round photo by Jackson Hill
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“New Orleans is where elegance met an 
indefinable wildness to encourage the 
flowering of creative intelligence.”

Wynton Marsalis

I like that NOCCA is in the Marigny/
Bywater neighborhoods. The neighbor-
hoods remain to me the most authentic 
expression of New Orleans’ artist soul and 
Bohemian legacy.

What is most interesting is where NOCCA 
sits in that legacy. Through its fidelity to 
the creative ethos of the city, it has earned 
its place as a bridge between the timeless 
traditions of New Orleans and the mod-
ern world. No small task fleshing out the 
march of our living culture in a contem-
porary context, but the students are up to 
it. So each weekday afternoon, kids who 
start their days at “traditional” schools 
walk across that bridge, transitioning into 
classes in their chosen art. The expectations 
are very high and quite clear: they are here 
because they wish to learn the ways of the 
professional artist. 

And never have these skills been more 
salient or more in demand. Some even call 
the MFA - Master of Fine Arts - the new 
MBA.

I was chewing on this as I sat in on Michael 
Pellera’s jazz class last week. 

Pellera’s class is Level II Applied Jazz, 
but he prefers to call it Jazz Improvisation/
Combo. Public school kids, private school 
kids, black, white, pianos, drums, a saxo-
phone and two girls on guitar. Pellera, 
perched on the corner of a shared piano 

bench, is guiding the students through a 
simple four count downbeat. As the drum-
mer keeps time, he encourages the kids to 
anticipate and find new places to jump into 
the downbeat. “Feel it ahead of time,” he 
calls out. 

Pellera talks about how when he first came 
to New Orleans from New York and sat in 
with local jazz lions on Bourbon Street,  
he asked a fellow player “what key?” The 
man didn’t speak, but instead picked up his 
horn and hit a note. These musicians, didn’t 
read music, they felt music. Pellera wanted 
his kids to feel it too. He wanted them to 
see the patterns so they could break them 
down and recreate their own. He wanted 
them to resist comfort zones, because art 
doesn’t live there, at once referencing the 
fundamentals then coaching them to impro-
vise. They smile, dive in, but never break 
a sweat. 

When there is a break in the downbeat 
exercise, I ask the students about their 

studies here and how it translates to their 
world outside of NOCCA. I worried that 
the question was too vague for these young 
minds. Wrong -- really wrong. They speak 
elegantly about how working to break pat-
terns and creative problem solving opens 
them to an entirely new level of learning, 
recognition and engagement with others. 
One kid in an un-tucked shirt scrolled with 
lazy yellow swirls, turns to me and says 
that his work at NOCCA forces him to be 
open-minded and creative. It “eliminates 
biases and allows me to see connections 
between musical genres.” Warmed up, sev-
eral jump in. They talk about how NOCCA 
has improved their grades in math, how 
it boosts their confidence to collaborate 
with anyone who is willing. They talk 
about how hard it is here and how much 
they love it. They don’t so much work this 
hard and this long to get a good grade, 
but because they don’t want to let their 
teacher, or muse, down. They get that it is 
about something bigger than themselves. 
(Continued page 7)

By Robbie Vitrano,
President, Trumpet 
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My mother was terminally ill for the 
better part of my childhood. Even 
while suffering from tuberculosis, 
she demanded I study and read so 
I’d have a secure future. She told me 
she dreamed of taking me to see the 
world, but instead, she said, books 
would have to be my passage. 

I read, read, read. 

Through the words of others, I learned 
that I could be anything I imagined and 
felt empowered enough to become 
a writer. I sought mentors wherever 
I could and followed their paths into 
the world of journalism. 

Today, as I look at my own children, 
stepson, Jasen, 18, a senior bass play-
er at NOCCA and my niece, Christina, 
14, a cello player at Lusher Charter 
School, I feel incredibly fortunate 
that they don’t have to look much 
further than down the road to create 
their own paths. 

Through the doors of NOCCA, there 
are hundreds of artists, staff and 
fellow students who await them and 
delight in sharing their art with bud-
ding young musicians, actors, dancers, 
writers and so many young talents 

who have yet to decide where their 
passion lies. 

As a parent, I don’t have to worry 
about my children’s foundation being 
properly set. Each day, each program 
or even impromptu jam session that 
may take place is one more build-
ing block for them. So many times in 
our society I’ve met young folks who 
“coulda, woulda, shoulda” been great, 
but never had such opportunities as 
the students do within the NOCCA 
community. 

At the age of 11, Jasen, came to me and 
asked me if I thought he could ever 
attend NOCCA, and at the time --- to 
him --- it seemed like such an impos-
sible goal. This month, he auditioned 
for the Berklee School of Music in 
Boston.   As he prepared I asked him if 
he was nervous, he said to me, “What 
I’ve learned is that music is music, no 
matter who I am playing for.   It’s what 
I love.”

The little boy who questioned whether 
he’d be ever be good enough to attend 
art school is now a young man who 
dreams big and explores possibilities 
well beyond the comforts of home.

I’d like to take credit for such deep 
thoughts from someone so young. I 
know, though, without a doubt his pas-
sion for jazz and the confidence in his 
ability to some day become a profes-
sional artist was founded by NOCCA, a 
school that isn’t just a center for the 
creative arts, but a birthplace of pas-

sion and great futures.

By Maria Montoya
NOCCA Parent
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Imagine a magical place where adults express their caring 
and concern for youth by challenging and nurturing students 
– through inquiry and imagination – to discover their own 
goodness and creative genius, by design.  To me, the New 
Orleans Center for Creative Arts is such a place.  

I see NOCCA standing proud and vibrant next to the railroad 
tracks that run along a massive barrier that keeps the mighty 
Mississippi in its place, about a half-mile down river from 
the French Market, at the edge of the Faubourg Marigny and 
Bywater neighborhoods. To actually be at NOCCA means to 
become immediately engaged in an amazing place.

Remarkable people – students, faculty and staff – and a fine 
facility, as well as support from the state of Louisiana and the 
community make NOCCA what it is.  What I have discovered 
is that serious arts-skills training can have a profound impact 
on student learning beyond the arts.  While NOCCA is a place 
of joy and seemingly endless celebration of the arts, it is also a 
place that demands effort and focus, which banishes cynicism 
and instead builds personal resilience and self-determination 
– for art, for learning and for life.  The storm has had the effect 
of making the denizens of NOCCA, like those in the commu-
nity itself, stronger and wiser – if a little sadder in moments of 
reflection – during the rebirth of the city of New Orleans.

I have been watching dedicated artist-teachers and staff work to 
inspire and elicit from students hard work and dedication – to 
do whatever it takes to achieve greatness.  Competition here 
means doing better each day, not doing better than someone 
else. The banner over the entry archway says, “Excellence is 
Within Reach at NOCCA” – and so it is. 

Thoughtful dialogue 
is currently tak-
ing place on where 
NOCCA is going.   
Strategic planning 
may lead to an 
exciting, innovative 
program of studies 
that continues to be 
based on inquiry 
and imagination in 
the arts, but expands 
upon this core com-
petency of arts-skills 
training to become a more holistic approach to broader learn-
ing.

Recently, The Education Alliance at Brown University became 
a partner with NOCCA during this time of growth and develop-
ment.  I have had the good fortune to be working with NOCCA 
as an Alliance Program Planning Specialist on this exploration.  
I feel honored to be both learning and contributing, as NOCCA 
takes these early steps into its emerging future.  My own pro-
fessional inquiry as an educator has been and continues to be 
focused on creating conditions in schools for transforming 
learning and schooling to better serve every student as well as 
the common good.  As a new focus in that inquiry, I am now 
addressing this question:  How does an established, successful 
and highly acclaimed arts-skills training program expand – to 
become a more holistic program of inquiry and imagination?  I 
suspect that if this is the right question, we will find some of the 
answers right here at NOCCA.

By Gregory Sinner, Ph.D
The Education Alliance at Brown University

The collaborative study between The Education Alliance 
at Brown University and NOCCA is funded by The NOCCA 
Institute.  Through Dr. Sinner’s work, NOCCA will have a bet-
ter understanding of its existing educational processes, its 
success (and shortcomings), and  avenues for building upon 
its strong foundation.

Terry de Roche
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THANK YOU

Surdna Foundation
Louisiana Division of the Arts

Gino Vannelli/Harrah’s New Orleans
Ritz Carlton New Orleans

Trafigura AG
Gustaf Westfeldt McIlhenny Family Foundation

Ella West Freeman Family Foundation
Keller Family Foundation

AT&T
Joyce Schenewerk
Lupin Foundation

Arlene & Joseph Mereaux  Charitable Foundation
Garden Study Club of New Orleans, Inc.

Hurricane Aid Japan
Music Settlement

Surdna Foundation
Hurricane Aid Japan

Surdna Foundation
National Endowment for the Arts

Music Settlement
Capital One

Louisiana Division of the Arts
Mr. & Mrs. Warren Stern

New Orleans Jazz & Heritage Festival  and Foundation, Inc.

Lupin Foundation
AT&T

      
Lisa Brenner

The NOCCA Institute is honored to recognized the following major gifts received July 1 - December 15, 2007.

  GENERAL SUPPORT

TRAFIGURA CHALLENGE MATCH & CAPITAL

FINANCIAL AID

ARTISTS-IN-RESIDENCE

CENTER STAGE

2008 ART & SOUL GALA

 IN-KIND

William Oliver presents a $25,000 
matching gift from AT&T to The NOCCA 
Institute’s Sally Perry, Ralph Lupin and 
George Denegre.

In November, legendary singer and com-
poser Gino Vannelli held three sold-out 
benefit concerts for organizations in 
New Orleans, includingThe NOCCA In-
stitute.

Culinary Arts students had the opportu-
nity to cook with Chef Emeril Lagasse at 
his foundation’s Third Annual Carnivale 
du Vin fundraiser.  Through this event, 
The Emeril Lagasse Foundation funded 
NOCCA’s Culinary Arts pilot program 
last summer.

St
ev

en
 F

re
em

an
El

lio
tt

 T
ho

m
ps

on



VIEWPOINTS:  FINANCIAL AID 7

“My name is Alexander Amadeo and I’m a pianist/composer at NOCCA.  With Summer Study 
Aid, I was able to attend the Interlochen Arts Camp.  I studied composition and was able to 
compose three works:  one for wind quartet, one for mixed ensemble, and an orchestral piece 
performed and recorded by the Interlochen Philharmonic.  I made great friends and met some 
amazing guest artists.  I listened to more music than I ever thought possible in six weeks.  The 
summer helped me tremendously in preparing for school this year and my college portfolio.  I 

owe a debt of gratitude for the experience and thank you from the bottom of my heart.”

Summer Study Aid is one of three Financial Aid initiatives administered by The NOCCA Insti-
tute.  As Alexander wrote to donors above, such opportunities add to students’ craft, dedica-
tion and resume.  But they also lead to further career and educational contacts.  At Interlo-
chen, Alexander learned of composer Jennifer Higdon who lives in Philadelphia and teaches 
at The Curtis Institute of Music, one of the colleges he would like to attend.  Through NOCCA 
President Gary Wood, he was able to meet with Ms. Higdon who brought him to a rehearsal of 
her latest composition by the Philadelphia Orchestra.  The young pianist is also interested in 
attending the New England Conservatory of Music, The Juilliard School, and The Manhattan 
School of Music, among others, for their leading programs in classical composition.  “Attending Interlochen this summer 
was a life experience; it pushed me to decide that this is really what I want to do.”  

Alexander is currently composing a new work for piano, violin, cello and marimba.  NOCCA Dance students will use the music 
to choreograph a new dance to premiere next spring, with set design in collaboration with Visual Arts students.  Please join 
us in April for this exciting event!

Business Viewpoint,  Page 3 cont.

That NOCCA is non-competitive in the traditional sense seems to 
pry the lid open to easygoing collaboration. The one, non-nego-
tiable requirement here is a commitment to examining a problem 
from multiple perspectives. In that way you compete only with 
yourself. One teacher calls it “being passionate about the journey.” 
Again, the kids are all in, not just in the “un-huh” kind of nodding 
way most often associated with young people. They are articulate. 
Their vocabulary is truly amazing.

Aside from the big stupid smile all of this gives you and a comfort-
ing hope for the future, it also relates to something quite practical: 
the most pressing personal and economic issue of the days ahead 
and how the gargantuan changes wrought by technology and 
globalization are going to impact the way we live and work and 
imagine the world. That the game has changed is understandably 
frightening to many people, but like all threats it explodes and 
crackles with opportunity. And likely the kids I have watched in 
Michael Pellera’s Level II Applied Jazz class will have something 
to say about it. Because innovation comes from seeing and break-

ing patterns. And problem solving is nothing if not improvisation. 
Kids from places like NOCCA are on the front line of a transfor-
mative economic shift. 

At NOCCA, these kids are acquiring the most important tools, 
the ones that allow them to effectively collaborate in play and 
expression as well as in strategy and execution. What they learn 
- how to think - makes it possible for them to thrive regardless 
of whether they choose to lead a corporation, a government or a 
jazz trio. What matters is a focused application of what the world 
values and needs most: ideas that deliver utility and delight in 
intelligent and sustainable ways. And what hits me as I leave 
NOCCA’s Bywater campus and drive along the levee of the great 
cultural artery, past the artist studios, the colorful cottages vain 
with intricate gingerbread and lacey iron work, then the clubs and 
galleries of the Marigny -- is that NOCCA is simply, powerfully, 
putting a point on it all. A place that had the genius to recognize 
that creativity is the birthright of anyone willing to commit to the 
passionate journey. 

In an old city, that is very right for a new economy.



HOW YOU CAN HELP

Like the arts and young artists it teaches, NOCCA is always 
learning and evolving -- expanding access, disciplines, programs 
and technology.  A new New Orleans and global changes will re-
quire our region’s core strength,  its creativy, which is nurtured in 
abundance at NOCCA.

In June 2007, the international firm Trafigura AG recognized 
NOCCA’s role with a challenge grant of $1.125 million, the largest 
gift in our history. Please help us match Trafigura’s commitment 
to NOCCA’s growth and to fundamental programs that have in-
sured NOCCA’s success for 35 years. There’s no better time than 
today to GET INTO THE ACT.

∫  YES, I would like to make a contribution  of $ ___________  
to help raise  $1.125 million to meet and secure the $1.125 
million Trafigura Challenge Grant and provide for unprec-
endented expansion of NOCCA’s programs.

∫  YES, I would like to be a member of The NOCCA Insti-
tute at the level of:  ____ $50   _____$100  ____$250 _____$500

∫  YES, I would like to support the following program (s) 
as checked in the amount of $ ____________________
     _____ Financial Aid
     _____ Artists-in-Residence
     _____ Professional Training Equipment 
     _____ Acquisitions for the Senator John Breaux Library
     _____ Endowment Gift
     _____ Named Seat in Freda Lupin Memorial Hall ($500)
     _____ Capital Support

Name _______________________________________________________________________________________________________________________________Date _____________________________________________________

Address ________________________________________________________________________________________________________________________________________________________________________________________

Phone (h) _______________________________________________________Phone (o) ______________________________________________________e-mail ___________________________________________________

Please   ______   Find my check enclosed in the amount of $ _________________

                  ______   Charge my   _____  Visa      _____  MasterCard     _____  American Express    in the amount of $ ________________
 
                     Card Number _______________________________________   Expiration Date _____________________________________________  

  Signature _________________________________________________________________________________________________________________
                 
                   ______   Call me with further information on the programs marked above.

Mail to:  The NOCCA Institute, 2800 Chartres Street, New Orleans LA  70117, or fax to 504.940.2870.  
For further information, call 504.940.2900, or visit our website at www.NOCCA.com.

Jackson Hill

¬      ¬      ¬
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CENTER STAGE 9

SEVEN DAYS OF PARADISE         Friday, February 15
& Saturday, February 16

8:00 p.m.

WORLD PREMIERE! New Orleans-born mixed-media art-
ist Jeffrey Cook presents a modern opera inspired by his 
experience of being in New Orleans the seven days after 
Hurricane Katrina hit the city. Composed and conducted 
by Jay Weigel. Presented in partnership with the Con-
temporary Arts Center.

Under the artistic direction of Cuban-born chore-
ographer and former Hubbard Street dancer, Frank 
Chaves, River North carries on the great Chicago jazz 
dance tradition. From its inception in 1989, River North 
quickly became a jewel of the Chicago dance scene 
and beyond. Entertaining audiences nationwide with 
its theatrical performing style, this sleek, sassy en-
semble makes its New Orleans debut with a program 
of thought-provoking and uplifting dance. Presented in 
partnership with the New Orleans Ballet Association.

For tickets or further information call 504.940.2900 or pur-
chase tickets on-line at NOCCA.com

Sensational and unmistakable, Nadja Salerno-
Sonnenberg is one of the world’s preeminent violinists. 
A musician, author, and teacher, Nadja is known for her 
passionate, powerful sound, and her fiercely energetic 
presence. At NOCCA, she’ll take a break from her orches-
tral performance schedule to give an intimate recital 
with pianist Anne-Marie McDermott. You’re in for a very 
special, rare treat, with this wide-ranging program that 
reflects the diversity of Nadja’s interests and recordings 
in recent years.

CENTER STAGE
IS MADE 
POSSIBLE BY

CENTER STAGE SPRING 2007

RIVER NORTH CHICAGO                Friday, February 28
& Saturday, March 1

8:00 p.m.

NADJA SALERNO-SONNENBERG           Sat, March 15             
8:00 p.m.



VISITING AND GUEST ARTISTS

¬ THEATRE DESIGN
NOCCA Theatre Design alumna (2005)  
MIGNON CHARVET stopped by NOCCA 
for a two-day workshop focused on acces-
sory design with current Theatre Design 
students. Charvet is presently studying at 
the Savannah College of Art & Design 
and shared with students insights about 
the school.  For the workshop, she took 
students through the process of idea devel-
opment, pattern-making and construction 
during a handbag-making assignment.  
Charvet’s specialty at NOCCA was cos-
tume design.

¬ MEDIA ARTS
No creative industry is changing faster 
than film and music recording.  “Film and 
music will be delivered by internet rather 
than CD and DVD,” editor TIM WATSON   
asked students to consider as they look to 
future careers in the industry.  “A DVD is 
purchased for $20; a movie delivered by 
internet may cost $4.  How  do you create 
and share your work in this new world?”  
During a workshop with Level I students 
above, he also covered best practices in 
editing, transcription, logging, software, 
storage and documentary film funding.

¬ CREATIVE WRITING
One Drop, My Father’s Hidden Life -- A 
Story of Race and Family Secrets chron-
icles writer BLISS BROYARD’s  search 
for her family’s history.  Her father, New 
York Times columnist Anatole Broyard 
had been born in New Orleans of black 
and white heritage, but passed as a white 
man when he moved to New York in the 
1940’s.  “My father wanted to be a writer,“ 
she told Creative Writing students, “and 
not be obliged to write about just black is-
sues.”  Learning the truth after her father’s 
death, Broyard felt “she had to tell his 
story, why did he make this choice, and 
how did it change me.”

¬ CLASSICAL INSTRUMENTAL
“To come to a unified interpretation, a 
string quartet needs to rehearse a lot,” 
members of the renowned PACIFICA 
QUARTET explained to students.  “When 
we began we rehearsed from nine to five 
every day.”  The recipient of a prestigious 
Avery Fisher Career Grant, the quartet 
has performed the world over.  Member 
Masumi Per Rostad, above, works with 
NOCCA students.

¬ JAZZ
“You don’t want to develop your artistic 
voice later.  That’s too late,” jazz pianist 
PETER MARTIN  advised students dur-
ing his CENTER STAGE performance 
residency for Big River.   “You all already 
have the feel, the musicianship, the cama-
raderie,” he told students performing for 
him.  “Everything I heard was great.  You 
just need to keep building on what you 
know.”  

¬ VISUAL ARTS
Hot Iron Press founders Kyle Bravo and 
his wife Jenny LeBlanc  took part in this 
fall’s Visual Arts elective workshop week 
where students could sign up for specialty 
classes in graphic design, sculpture instal-
lation, glassblowing (at the New Orleans 
Creative Glass Institute) and printmaking.  
Bravo and LeBlanc worked with students 
on silk-screening processes, producing an 
exchange portfolio for students to share.
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¬ DRAMA
During the CLASSCIAL THE-
ATRE OF HARLEM’s Waiting 
for Godot run in New Orleans, 
the play’s stars and producers led a workshop with NOCCA Drama 
students.  “Employment doesn’t define you as an artist,” alumnus  
Wendell Pierce (left, above right picture,) urged students.  “The 
greatest relationship will be between you and your work.  You con-
trol your craft.”  “In your work you’re asking the same questions 
as a scientist or engineer,” added T. Ryder Smith (above right), 
“You’re not just asking as an actor.”  Concluded Pierce, “one of 
the most successful things about NOCCA is that you can learn 
now what commitment it takes to be an artist.  If you, with this 
knowledge, choose not to become an actor, that is a great sucess 
too.  Because what you are doing here will inform whatever career 
you choose.  There’s artistry in everything.  To later say coulda, 
woulda, shoulda is far worse.”

¬ MUSICAL THEATRE
“I know what you were saying when you 
sang, but I didn’t feel like you meant it,” 
Broadway and cabaret star KAREN AK-
ERS explained to a musical theatre student 
performing during a recent master class.  
“Why do a song if you’re not emotionally 
involved?  Still, the dramatic feelings a 
singer experiences singing an emotionally 
charged song can truly break you down on 
stage.  The time for that to happen is in re-
hearsal, when you can experience all  your 
character is feeling.  To wait to work this 
out on stage before an audience is selfish 
because it doesn’t allow the audience to 
experience the emotion for itself.”

¬ JAZZ
THE THELONIUS MONK INSTITUTE’s 
move to Loyola University from California 
has developed into an exciting and rich col-
laboration with NOCCA. The Monk Insti-
tute has shared its leading jazz artists with 
NOCCA, including acclaimed GRAMMY-
nominated Latin jazz pianist Danilo Perez 
(bottom right, in a jazz jam session with 
Monk Institute and NOCCA students).  J.B. 
Dyas (teaching above right), Vice President 
of Education and Curriculum Development 
also auditioned NOCCA students for the in-
augural Thelonius Monk Institute/NOCCA 
Jazz Septet.  The students selected rehearse 
twice weekly under the direction of Jake 
Saslow, a member of the TMI’s two-year 
jazz program.  The NOCCA Septet is one of 
five supported by the Monk Institute at high schools across the country, providing stu-
dents the opportunity to travel and perform nationally.  Finding a high level of musician-
ship at NOCCA, especially amongst saxophonists, Dyas chose seven instead of the usual 
six students for the combo.  “Rarely does one encounter a group of high school students 
with such an advanced knowledge of the jazz idiom,” said Saslow.  The Thelonius Monk 
Institute is establishing and expanding its programs in New Orleans.  Its artistic director 
is NOCCA alumnus Terence Blanchard.

¬ MUSIC
During his benefit concerts in New Orleans for NOCCA and the 
United Way’s Women’s Leadership Council, legendary perform-
er and composer GINO VANNELLI  conducted a master class 
with Jazz students to whom he sent one of his compositions to 
practice in advance.  He joined them onstage as they performed 
his jazz-infused arrangement of the Rolling Stones hit “Wild 
Horses”. Vannelli advised students to listen to the great big band 
albums of the 50’s and 60’s. “Just put on those headphones,” 
he said, “and you’ll learn more than any one person could ever 
teach you.”
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CALENDAR HIGHLIGHTS  2008

A
U

D
ITIO

N
S

O
pen Studio (public &

 prospective students)   
 

January 19 
A

udition W
orkshops (high school students) 

  
 

February 16 &
 23

A
udition W

orkshops (K-8 preparatory program
s) 

 
M

arch 8
A

pplication D
eadline 

 
 

 
 

M
arch 1

A
uditions B

aton R
ouge 

 
 

 
 

M
arch 15

A
uditions N

ew
 O

rleans 
 

 
 

 
M

arch 25 - 31

K
EN

 K
IR

SCH
M

A
N

 A
RTSPA

CE G
A

LLERY
 SEA

SO
N

V
isiting A

rtists G
roup Exhibition: Judith B

urks, Stephen 
Jan  25 - Feb 22

  Paul D
ay, Tiffany H

olm
es, Saskia O

zols, Sybille Perretti 
N

O
LA

 Fired U
p C

eram
ics Invitational Exhibition 

 
M

arch 1 - A
pril 22

Student Exhibition 
 

 
 

 
M

ay 7 - 15 

TH
EATR

E D
EPA

RTM
EN

T, N
im

s Black Box Theatre, Lupin H
all

M
usical Theatre R

evue, Totally Electric 
          7:00 p.m

. 
January 24 - 26

M
usical Theatre Production, Tom

m
y 

          7:00 p.m
. 

A
pril 10 - 12

D
ram

a Senior R
ecitals 

 
 

 
 

A
pril 29 &

 M
ay 1

 M
U

SIC D
EPA

RTM
EN

T, Lupin H
all, N

im
s Black Box Theatre

Vocal D
ivision, Taste of O

pera 
 

          7:00 p.m
. 

M
arch 7 &

 8
Senior R

ecitals 
 

 
 

 
 

A
pril 16 - 29

DA
N

CE D
EPA

RTM
EN

T, Lupin H
all

C
oncert of D

ance 
 

 
          7:00 p.m

. 
A

pril 24 - 26

M
ED

IA
 A

RTS, Lupin H
all

Film
 Festival/Senior R

ecital 
 

          7:00 p.m
. 

A
pril 18

CR
EATIV

E R
EA

D
IN

G
 SER

IES, N
im

s Black Box Theatre
Poet M

ajor Jackson, novelist Stephanie A
lonzo G

riest     7:00 p.m
. 

M
arch 14

O
TH

ER
 EV

EN
TS

N
O

C
CA

 Piano C
om

petition  
 

 
 

M
arch 28 &

 29
Literary Festival for H

igh School Students (N
O

C
CA

 &
 Lusher) 

A
pril 10 - 12 

 
A

rt &
 Soul G

ala 2008 
 

 
 

 
M

ay 18
Sum

m
er &

 C
ulinary A

rts Sessions 
 

 
 

June 2 - 13
M

iddle School Sum
m

er Intensive 
 

 
 

June 16 - 20
 

Tickets for student perform
ances:  $5.  For reservations and further 

inform
ation, visit our w

ebsite at w
w

w
.nocca.com

.


