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OUR STORIES

    
Carlton Barzon

Lakeview

It was a sunny Friday afternoon when we left the hotel in 
downtown New Orleans. It had been five days since my par-
ents or I had bathed or seen past the French Quarter.  We 
hadn’t had power or water since the day before the storm. 
Looters roamed the streets unchecked by a nonexistent police 
force, and mental patients and drug addicts vandalized prop-
erty and terrorized random passersby. 

Luckily, the resourceful hotel staff had managed to provide 
a steady supply of food, water, and fuel, but ever since an 
armed gang took over the hotel next to us and tried to do the 
same with ours, we knew we couldn’t stay much longer. The 
final and greatest threat to our lives was an out of control 
fire, set by the looters across the street. It threatened to com-

bust a propane tank nestled on the roof. The hotel manager issued an order to evacuate. 

In a room facing the fire on the seventh floor, we were the ones in the most danger, but that was not a sudden realization. 
For half an hour, we watched the building get slowly consumed by flames, then great billows of smoke pour out from the 
building. 

While the sight was terrible, it was also magnificent. I edged closer to the large balcony window, daring it to burst with 
every step. I placed my hands on the glass as a challenge and felt the heat radiating through it, my palms burning. I wanted 
to show nature that nothing could shake me, that if this was her idea of finishing me off, then she was mistaken. It was 
then that we felt a gigantic, guttural heave. A sudden burst of flame shook the bottom levels of the building, shattering a 
massive storefront and rocketing  shards of glass into the street below. I felt as broken as the window, smashed into tiny, 
innumerable pieces. 

By noon, we were soaked with sweat, and hurriedly collected the few belongings we brought with us, knowing that we’d 
soon get out and escape the chaos, anticipating the simple routines we had taken for granted: home cooked meals, air 
conditioning, and, most of all, showers.

After retrieving our car from a nearby lot we loaded up, said our prayers, and headed out. We sped home on Poydras Street, 
heading toward our blessed Elysian Fields. Even as we noticed spray-painted signs made by fed-up property owners threaten-
ing looters with certain death, and the destruction evident even on the most impressive skyscrapers, we still thought of home 
and its comforts, thinking ourselves exempt from the destruction.

 Suddenly, we were all jerked forward as the car came to a screeching halt. As far as we could see down Poydras, water bar-
ricaded our path: a murky sea, laden with debris. We knew that beyond it there was no home. We turned around without 
a word. 

Collage
Megan Lincks
Visual Arts, Level II

NOCCA|Riverfront’s students have incorporated their Hurricane Katrina experiences into their art, be it the visual arts, the 
performing arts or creative writing.  Two stories by Creative Writing students are excerpted below and on page 12 from the 
department’s publication, Umbra.  For a copy of Umbra call Creative Writing at 504.940.2787 in August.
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Dear Friends of NOCCA|Riverfront,

For three decades, students have considered 
The New Orleans Center for Creative Arts to be 
home --- a place where they are engaged, alive.  
Within days of the storm, their first calls and e-
mails were to their NOCCA|Riverfront teachers.  
When could they return to NOCCA?  How could they continue their training?  
Arts schools across the country also called immediately.  They wanted to help 
and graciously provided a temporary home to many of our students.  
Some students, however, could not find anything comparable to NOCCA| 
Riverfront in the cities where their families evacuated and terribly missed this 
learning environment.

NOCCA|Riverfront’s reputation as one of the finest educational institutions 
of its kind, we have learned, does precede it.  Within weeks, the Institute began 
receiving calls and e-mails from individuals, organizations and foundations from 
across the country and the globe, asking what our greatest needs were or telling 
us they were conducting a fundraiser.  They recognized that the soul of New 
Orleans is our culture, and to an important degree the foundation of that cul-
ture lies in the knowledge passed on every day to young artists at NOCCA.

We cannot begin to express to these individuals and organizations, as well as 
to the local foundations and businesses that stepped forward with greater sup-
port than ever, how inspirational their generosity has been.  As the special June 
Intensive Session drew to a close, we saw students back on track and filled with 
an enthusiasm and sense of purpose that easily could have been lost.  To this 
end, NOCCA|Riverfront’s CEO & President, Gary Alan Wood, faculty, staff, 
board and parents, and The NOCCA Institute’s staff and board earn our highest 
commendation for not just surviving in trying circumstances, but thriving.  

Through circuitous routes and six satellite sites, we have returned home. Enroll- 
ment from January through June was 65% of pre-Katrina levels.  Auditions are 
running higher than normal, and enrollment for the upcoming school year is 
expected to be 85% of pre-Katrina levels.  We know that nourishing our young 
people’s creative talents and skills will invigorate and strengthen not only their 
lives, but also the cultural vitality so central to our city’s rebirth.  We know, too, 
that we owe a debt of gratitude to so many this year.  Thank you.

   

Madalyn Schenk    Sally Perry
President     Executive Director



VISITING AND GUEST ARTISTS

Renowned jazz pianist MCCOY TYNER 
was among several acclaimed musicians 
conducting master classes with music stu-
dents this semester. He critiqued student 
performances, spoke of his own path in 
music and offered them straightforward 
advice. “You should all compose; you 
will learn how music is put together and 
you never know what you hear rhythmi-
cally or melodically that is different from 
someone else. You will learn something 
from every musical experience. But listen 
to them being cognizant of the fact that 
you can never be like them. You have your 
own voice.”

“You’re only as good as the musicians 
you play with,” GRAMMY-Award win-
ning singer BONNIE RAITT began as 
she introduced pianist Jon Cleary, who 
joined her in a very special master class 
for Music and Media Arts students. Ms. 
Raitt particularly focused on the blues, 
early blues artists, and the thread blues 
has woven through subsequent music 
styles. “I thought the blues was my dad’s 
music, but I’m so inspired to investigate 
it now,” said one student.  Ms. Raitt also 
generously donated CD’s to each student 
present.

T.S. MONK and members of The 
Thelonious Monk Institute of Jazz band 
worked intensely with jazz students dur-
ing their tour across Katrina ravaged 
states. “The beauty of the music is that it 
is incredibly personal,” the educator and 
drummer told students. “It takes a long 
time to sound like yourself. But what you 
are learning is priceless. The audience is 
not going to say what a wonderful B flat. 
They will only know that you moved them. 
Always bring the passion. That should 
be your first reaction out of the gate.”

Legendary jazz drummer CHICO 
HAMILTON conducted a master class 
with jazz students in conjunction with 
his CENTER STAGE public perfor-
mance during the special June Intensive 
Instructional Session.  “Take pride in 
what you do — in yourself and as a profes-
sional musician.  If you have class at 9:
00 a.m., you should be there at least at 8:
45 a.m. warming up your instrument,” he 
told students.  He emphasized proficiency 
in the basic elements of jazz, encouraging 
students to practice counting a four bar 
phrase until they could “feel it in their 
bones.”

Violin virtuoso MARK FELDMAN 
is classically trained, but probably best 
known for his performances with the top 
improvisers and composers of the ‘80s and 
‘90s in avant-garde jazz and new music. 
In conjunction with a performance at 
the Contemporary Arts Center, Feldman 
and his wife, pianist Sylvie Courvoisier, 
performed for music students in March. 
“Violins have been made with the same 
tools for 400 years. The sounds of violins 
cannot be replicated on computer.” He 
urged students to investigate all types of 
music, and to try meld musical sytles in 
innovative ways.

“Design is the fun part; that’s what I want 
the most time for, so the more efficient 
I am with up-front planning the better,” 
New York City Ballet lighting designer 
MARK STANLEY told Theatre Design 
students as he went through script, light 
plots, light rendering, instrument sched-
ules, equipment listings, color cuts, cue 
lists, follow-spot cues, focus charts and 
magic sheets for unit and multiple set 
shows. “Theatre is a mistress, she demands 
a lot of you. You have to love it. And you 
have to understand that your generation 
will in turn create a new kind of art from 
what mine did. That’s a good thing.”



VISITING AND GUEST ARTISTS
As a would-be 
teen age trumpet 
player, commenta-
tor, author and  
voice-over artist 
SARAH VOWELL 
(public radio’s 
This American 
Life, Assassination 
Vacation, The Incredibles) listened to Louis Armstrong every night as a 13-year-old.  “He would 
sing, ‘Look into your eyes divine/feel the touch of your lips on mine.’ But then he would do it 
again and say, ‘I feel the touch of yo chops all wrapped up amongst mine.’ I knew instinctively 
that ‘touch of yo chops’ was better writing, less generic.  He was teaching me to write.  Now when 
I edit I always say, ‘less your lips, more yo chops.”  Learning to mine words for meaning and delve deeply into history, animation story-
telling or character development was a common message given to Creative Writing, Media Arts and Drama students by Sarah and her 
friends, Academy Award-nominated director BENNETT MILLER (Capote) and Obie Award-winning actor, playwright, screenwriter 
and novelist ERIC BOGOSIAN (Talk Radio).  “Fear is a good thing, it vaporizes vanity,” Miller told students who asked how to get 
started in Hollywood.  “The rule seems to be to master the task at hand.  Truly put yourself into it and it will lead you to the next 
level.  The most basic truth about directing is to have a vision.  Reject until you see something right, and have faith in your instincts.”  
Bogosian also spoke of following his insticts in first developing his now well-known monologues and solo shows.  “I learned to write 
by improving characters and monologues,” explained Bogosian before treating Creative Writing students to a reading of a monolgue in 
character where they could see first-hand the marriage and magic of words and acting.  He also animatedly addressed Media Arts and 
Drama student’s questions on character development, screenwriting, and advice for the first day on the set. “If you never got paid,” he 
in turn asked them, “would you still do this? You have to know that.” “I wanted to come here because I really believe in this school,” 
said Sarah who started organizing these visits almost imediately after the storm.  “This school is one of the most impressive educational 
institutions in the country, and though it will take years for New Orleans to recover, you still have so much in this school.”

Italian and Elizabethan history, acting 
technique and staging impact, human 
nature and self-discovery – Stella Adler 
Studio lead teacher JAMES TRIPP mold-
ed these together in a highly challenging 
and inspirational week-long residency 
with Drama students. “The arc of Romeo 
is the boy becomes a man,” Mr. Tripp elu-
cidated to a Studio III student preparing 
a Shakespearian monologue for his senior 
recital. “He’s in the process of learning 
in this scene. For all of us, the lessons 
in life that change us most profoundly 
are purchased at the cost of suffering.” In 
transforming student to actor, Mr. Tripp 
required thinking on multiple levels. 
“Good,” he told another student who 
knew what she did wrong, “if you real-
ize it, you can teach yourself next time.”

IAN WOOLDRIDGE, Dean, British 
Academy of Dramatic Arts in London 
and Midsummer in Oxford Program, 
and former artistic director of the Royal 
Lyceum Theatre in Edinburgh also con-
ducted an extended residency with drama 
students in June.  He required students to 
play — and adapt — a role to four different 
audiences and worked with them on the 
differences between film and stage acting.  
“Imagination is the most important mus-
cle in your being.  The more you exercise 
it the more it will grow,” he encouraged 
students.

“At the top 
of your 
s p e e c h 
about this 
serious sub-
ject, you had 
a little smile. 
What was 
that about?” 
a s k e d , 
t h e a t r i c a l 
playwright/
p r o d u c e r 
(One Mo’ 
Time) and choreographer (RAY) VERNEL 
BAGNERIS. To another Musical Theatre 
student in his master class on charac-
ter development: “You understand the 
character’s emotions from knowing the 
whole play, but those you are auditioning 
for see only the monologue. How can you 
let them understand?” Using multi-layered 
reasoning and physicality, students fine-
tuned their monologues with repeated 
practice. “That was inspiring,” said Mr. 
Bagneris as a student retooled his perfor-
mance. “Thank you.”
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I was an average student at NOCCA in the Visual Arts department.  I don’t think I did anything outstanding while 
I was here.  But that’s ok.  I was interested.  NOCCA helped me focus my creativity and learn how to express myself 
using new tools my teachers provided...and I’m not talking about charcoal and drawing paper.   For the first time I 
had the opportunity to think outside the box.  

I never thought some weird middle class art kid from a small town like me would get the chance to travel. I never 
thought I’d make it to Europe, or Dubai, or Vietnam, or step inside Mandela’s tiny cell in South Africa, get Mont-
ezuma’s revenge in India...I never thought I’d call my mom while I was standing on a pyramid in Egypt.  But I did.  

NOCCA and New Orleans opened doors for me.

New Orleans has taken some hits lately.  I know, you’ve heard too much of it.  But Katrina has forced each of us to face something.  Not that 
New Orleans is shaped like a bowl, not that refrigerators make a really good place for clever slogans.  

Katrina forced us to realize that we’re alive.  And life is delicate.  Life can be drowned, it can be left behind, it can be wasted.

A lot of people helped New Orleans out during the disaster.  But in the end, and it’s a harsh reality, we are alone in this world.  Only you can 
fulfill your dream.  That’s your responsibility and no one else’s.  Whether you want to do Shakespeare or be the next Basquait, Burroughts or 
Baryshnikov, it’s not “just going to happen.”  You won’t “be discovered.” If you want something, you have to put yourself on the line.  It’s up 
to you.

Just because you “lost everything,” don’t give yourself an excuse to slack off.  We all lost something.  Some more than others.  

I think we all learned that life isn’t about collecting THINGS.  Things come and go.  Art isn’t about making things.  It’s more than a film, a 
CD, a canvas.  It’s about sharing an idea, the beauty of human expression.  

So what do you want to say with your art?  One thing that your art will be about is New Orleans.  Because YOU ARE New Orleans, whether 
you live here or not.  If you evacuated, you probably got a peek at what the rest of the country looks like.  Tennessee, Mississippi, Minnesota, 
Houston.  Those places are clearly not New Orleans.  We now have something more than red beans, Jazz and a week off from school during Mar-
di Gras that connects us...we have a common bond, a new history and we have a responsbility to New Orleans which has given us so much.  

Now you must tell us something new about New Orleans.  Let the artist’s voice be heard.  

So, what do you need to take away from these last few minutes as a “student,” before you graduate into the real world.  Here are some things 
that I’ve picked up along the way that I thought might be helpful...a list of slogans you might that find on say...a refrigerator.   

Don’t dream.  Make a list of goals that are “just that far” beyond your reach, then set a deadline and go for it.  Stick to it.  Many of the people 
I know don’t persevere.  Never rest on your laurels.  Invest in yourself.  You are not only an artist, you are a business.  Don’t show up late for 
work.  Allow yourself a little time to procrastinate...but just a little.  Look, it’s going to happen.  Just don’t get stupid about it.  Nobody likes a 
brown-noser.  Be your own person.  Take rists.  It’s the only way you’ll ever get ahead.  

The last thing  to say is actually something I want you to do for me.  Do this today.  Thank your parents.  Thank your teachers.  Thank them 
for realizing that you have potential.  And you do.  You know why?  Because you went to NOCCA.

Anthony Domenici (far left) 
led a week-long residency 
with Media Arts students as 
they created and produced 
film shorts on Katrina sto-
ries. Landscape painter Ele-
more Morgan, Jr., (this page, 
right), speaks with Visual 
Arts students at NOMA.

CELEBRATION
Alumnus, director and Emmy Award-winning producer of The Amazing Race ANTHONY DOMENICI (below right with Media Arts 
chair Paul Werner) delivered this year’s Celebration keynote address. Below are excerpts from his speech.



FINANCIAL AID
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JUNE SESSION FINANCIAL AID ROOM AND BOARD PROGRAM

Coming home to NOCCA|Riverfront was extra special for students who are 
still displaced with their families across the country.  Following fall’s lost train-
ing time and budget cuts, NOCCA|Riverfront instituted the First  Instructional 
Session, January – May, 2006; and the Second Intensive Instructional Session 
held in June.  The Second Session was intended for first session students to com-
plete a full year’s curriculum, but also for displaced students to return to their 
training at NOCCA and, where possible, complete requirements toward their 
Certificates of Artistry.  In response, The Institute created the June Session Fi-
nancial Aid Initiative to fund room and board so students in need could partici-
pate.  The need, though, was more than just financial.  “It was at a ‘regular high 
school’ where I evacuated that I truly realized how much I missed NOCCA,” 
said one student.  “I had become so accustomed to being in an environment where the focus was always art and creativity that it took 
me a while to adjust to having to work on visual arts in a smaller environment for only 45 minutes a day.   I longed for more experi-
ences and people to learn from.”  So, from 9:00 a.m. - 4:00 p.m. every day for five weeks,  displaced students (above) again worked 
with their teachers, peers and nationally noted visiting artists.  As another student said, “What you have done in supporting my time 
here is one of the most precious gifts someone could have given me.  Thank you.”  

Helen A. Mervis Award for artistic and academic 
achievement and community service was awarded to 
Chelsea Barker.

The Robert Acosta Memorial Scholarship in Media 
Arts was awarded to Devin Lawrence.

The Lisa Marie Catalanello Memorial Scholarship for 
visual arts achievement and generosity of spirit was 
awarded to Mark Waguespack.

The Daniel Price Memorial Scholarship for Aspiring 
Young Artists was awarded to Charles Chaisson, Jr.

Seth Daniel P. Memorial Award for multi-disciplinary artistic accomplishment was awarded to 
Derek Mitchell Blanco.

The Gary Barnett and Charles Jefferson Scholarship for visual arts achievement by an Orleans 
Parish student was awarded to Syphne Sylve.

2005-06 SENIOR AWARDS
Lee and Kathy Randall Award in Creative Writing -- Anya Work
Cox Communications Award in Media Arts -- Brighton Linge
Milly and George Denegre Award in Dance --  Jacqyue’kya Lee
Make It Funky Film Producers Award in Jazz  -- Nicholas Sanders
Glennadora & James H. Perry Award in Vocal Music -- Elizabeth Evans
Freda M. Lupin Award in Musical Theatre -- Erica Langhoff
Kuumba-Keener Award in Theatre -- Michael Jefferson
Fannie Casey Award in Theatre Design -- David C. Rigmer
The NOCCA Institute Collection Award (Visual Arts Purchase)  -- Charles Chaisson, Jr. and 
  Jonathan Taube

The NOCCA 
Institute pro-
vided over 
$110,000  in 
T e r m - T i m e , 
Summer Study 
and June Ses-
sion Room And 

Board Aid to students in 2006-07.

95% of students still displaced 
from Hurricane Katrina who took 
advantage of the residential pro-
gram during the June Session did 
so via full support from the NOC-
CA Institute through the generous 
support of The RosaMary Founda-
tion, Mercy Corps, Emeril Lagasse 
Foundation, Save the Children, 
GPOA Foundation and United Way 
for Greater New Orleans Area.

NOCCA|Riverfront 2006 graduates 
(69) earned $4.25 million in schol-
arships to college.

  HONORS & OUTSTANDING GRADUATE AWARDS



THANK YOU

  

   FINANCIAL\\

Zemurray Foundation
Selley Foundation
The Times-Picayune
Whitney National Bank
Louisiana Cultural Economy 
  Foundation
Frost Foundation
Chevrolet
Goldring Family Foundation & 
  Woldenberg Foundation
Helis Foundation
Eugenie & Joseph Jones Family 
  Foundation
Wood Enterprises
Gustaf Westfeld McIlhenny Family 
  Foundation
Trumpet Advertising
Olinde Family Foundation
Carol B. and Kenneth J. Boudreaux  
  Foundation Inc.
Heymann Wolf Foundation
Cahn Family Foundation
Caroline P. and Charles W. Ireland 
  Foundation
Hilton Corp.

Fertel Family Foundation
Keller Family Foundation

RosaMary Foundation
Joe W. & Dorothy Dorsett Brown
   Foundation
Anita & Kurt Schon Foundation
Entergy
Emeril Lagasse Foundation
GPOA Foundation
Keller Family Foundation
Eugenie & Joseph Jones Family 
  Foundation
Rebuild New Orleans Fund/Greater 
   New Orleans Foundation
Reily Foundation
Frost Foundation
United Way for Greater New Orleans Area
Ann Israel and Herbert Rothschild,
   The Leonie D. Rothschild Memorial
    Fund
The Patrick and Phyllis Taylor Fund

  

Tom and Mary-Kate Tews

Capital One
Louisiana Division of the Arts

Contemporary Arts Center
Gibson Musical Instruments
Lee Ledbetter & Shelly Meneses
89.9 WWNO

Jeri & Marty Acosta
Gary Barnett & Charles Jefferson
Lisa Marie Catalanello Memorial 
   Fund
Cox Communications
George & Milly Denegre
Freda M. Lupin Memorial Fund
Make It Funky! Film Producers
Seth Daniel P. Memorial Fund
Sally Perry
Daniel Price Memorial Fund for 
  Aspiring Artists
Kathy & Lee Randall

 

 

  

   

   
   Entergy
   TimeWarner

The NOCCA Institute is honored to recognize the following support, memorials and gifts for 2005-06.  We apologize for any 
errors or omissions.

   IN-KIND

   CENTER STAGE

   ARTISTS-IN-RESIDENCE

   GENERAL SUPPORT    FINANCIAL AID

   SENIOR AWARD UNDERWRITERS

  LIBRARY ARCHIVES

 2005-06 Matching Gift Companies
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GLOBAL SUPPORT

Each gift received this year from individuals nationwide, schools holding bake sales, and new and established foundations, propelled 
The NOCCA Institute and students forward.  The list below includes individuals and schools who organized fundraisers. We would 
like to recognize for their leadership support and significant generosity Crescent City Relief Fund, Credit Suisse, Fomento 
Social Banamex and the Higher Ground Foundation. 

Fomento Social Banamex
Crescent City Relief Fund

Higher Ground Foundation
Monica Hernandez & the Musicians of Merida, Yucatan

Paul Wells and Friends from  Ottawa
Nancy & Dennis Delman, Evanston, IL

San Francisco School of the Arts
Cab Calloway School of the Arts

Riverside College Dance
Perpich Center for Arts Education
Duke Ellington School of the Arts

Sarah Guzy
Boston Arts Academy

Erie Art Museum
The NOLA Project, NY

Amelie Gillelette & Randall Snare, NY
Patricia Morrison, MA

Credit Suisse

Mercy Corps
Save the Children

Newman’s Own
Los Angeles County High School for the Arts

French American Cultural Exchange
Sebastopol California Rotary Club
Herbert Hoover Middle School, CA

Mt. Pleasant Middle School, NJ
Vail Performing Arts Academy, CA

Agnes Irwin School, PA
West Leyden High School, IL

Central High School
Springside High School, PA

University of Iowa School of Music
DNA Arts, Niagara, Canada

Liberty High School, CA

Unionville High, Canada
Emergency Fund for Dancers, NY

   FINANCIAL AID

   GENERAL SUPPORT

   ARTISTS-IN-RESIDENCE

   PROGRAM EXPANSION



$5,000 +
BellSouth
David Weiner 
Marian Bright

$1,000 +
Callan Fine Art Gallery
James Farrow
Lyn & John Fischbach
Charles W.  Ireland
Anne & King Milling
Mary Nelson
Kim & Brian Privor
Bonnie Raitt
Kathy & Lee Randall
Elaine van Der Linden
Willa & Tim Slater
Davas William
Betty Wisdom

$500+
Marion N. Amber
Ian Arnof
Anonymous
Jack Belsom
Carey Bond
Bruce F. Chaffin
George Dansker
Richard O’Krepki
Henry Lambert
Kathy & Steve F. Price, Jr.
The Stephen L. and Caroline W. 
  Sontheimer Fund
Tania Tetlow
Mary Zervigon

$250+
Jane Bories
Allan B. Colley
Mr. & Mrs. Arthur A.  Crais, Jr.
Pat & Frank Devlin
Franklin L. Gagnard 
Gail & Arnold Gelfand
Julie & Edward George
Diane Gordon
Per Jacobson
Mary S. Jeandron
Peter Averill LaCour
James Monroe
Ann & Larry B. Rabin
Maitland Sanders
Madalyn & Robert Schenk
Michael Schneider
Mr. & Mrs. Earl Siems

$100 +
Robert Anderson
Mrs. Robert Ayerst
Vernel Bagneris
Margaret Beer
Gail Berger
Kimberly & Matthew Berger
Carole & Joe Boudreaux
Pat Bourgeois
Mr. & Mrs. John S. Bowman
Nicole Bernstein
Thomas C. Braly
Milton Brener
Fay Bright
Mr. & Mrs. Daniel Britt
Anthony Burglass
Ched Group Corporation
Brook Clagett & David Rhodes
Gretchen Dangelo
Thomas De Mars
Louis Dunoyer de Segonzac
Philippe Dunoyer
Dupuy Forwarding & Storage
Ecosystems International
J. Ollie Edmunds
Whitney Fisler
Dr. & Mrs. Carl Franklin
Mrs. John Freiberg
Beverly & Steve Friedman
Linda & Richard Friedman
Gerald Gaus
Marion Gay
Dr. & Mrs. Juan Gershanik
Jim H. Gray
Mr. & Mrs. Howard Green
Judith  Grose, M.D.
Candis Harbison
R. Harman
Prof. & Mrs. Oliver Houck
Mr. & Mrs. Harley Howcott
Rene Hudson
Mr. & Mrs. Conrad Ingold
Dr. & Mrs. Bernard Jaffe
Jeffrey Kargman
Nina Kelly
Mr. & Mrs. Rick Kirschman
Stanley Kolber
Joel Mague
Clarence Mah
Cam Mangham
Robert Mazur
Mr. & Mrs. Donald Meyer
Katie & Bill Mondora
Patricia Morrison
Mrs. Jeri Nims
Corinne Niosi
Casius Pealer
Mr. & Mrs. Leon Rittenberg
Lance Rothenberg
Mr. & Mrs. James Ryan
Josephine Sacabo & Dalt Wonk
Dr. Michael Sartisky
Andrew Schiro

Alan Schoenfeld
Ann Schwab
Dr. & Mrs. Jay Shames
Ms. Maureen Shea
James Shuey
Laurie C. Shulman
Sally Sushan
Diana Tomaro & Eric Singdahlsen
Mary-Kate & Tom Tews
Richard Voss
Mr. & Mrs. Hugo Wedemeyer
Dr. & Mrs. Roy Weiner
Robyn & Craig Welter
John Wile
John Williams

In memory of Renna Godchaux
Carey Bond
Henry Lambert

In memory of Freda M. Lupin
Dr. & Mrs. Kenneth Sakauye

Daniel Price Memorial Fund for Aspiring 
Artists
Dr. & Mrs. Carl Dicharry
Warren A. Griggs II & Barbara Smith
Dr. Richard Levine
Gregg Merrick
Kathy & Steve Price
Stacy Thiele
Gregg Soll
Dia & John Walsh
Gayle, Lindsey & Stephen Young

In memory of Lynn Marie Conway Illes 
Towards the Daniel Price Memorial Fund
Aliana Apodaca & William S. Thurmond
Margaret & Owen Bradley
Jo-Ann Couvillon & Family
David Holmes
Mr. &  Mrs. James Holmes
Celina Illes
Dwane Illes & Family
Stephanie & Brett Landry
Michael J. McKay
Kathy & Steve Price
Varner Brokerage, Inc.
Wolf Insurance Investment

MEMBERSHIP
With great gratitude, we acknowledge our members’ support and their dedication to educational and artistic excellence.  
(Members at the $100 level and above as of June 30, 2006.)  We apologize for any errors or omissions.

2005-2006 Members

   IN MEMORIAM



GALA

Page 11

The NOCCA Institute gratefully acknowledges the support of all our sponsors, 
patrons and guests of this year’s Art & Soul Gala, with a special thank you to Louis 
and Sandra Trout Wilson who chaired the event.  Featuring performances by Theresa 
Andersson, Michael Pellera and Troy Andrews, a dinner buffet and our famous silent 
auction, it was a night to celebrate and remember.  We are honored to recognize spon-
sors at the $750 level and above:

THE LUPIN FOUNDATION

Corporate Sponsors
Adams and Reese LLP
Banner Chevrolet/Ford
Bruno and Bruno LLP
Crescent Bank and 
  Trust
Hurwitz Mintz
Iberia Bank
Jones Walker LLP
The Kirschman Family 
Latter and Blum, Inc.
Legier & Materne, apac
McDermott 
  International, Inc.
Meraux Charitable 
  Foundation
Patrick F. Taylor 
  Foundation
People’s Health 
  Network
Anita & Kurt Schon
Whitney National Bank

T.G. Solomon/Gulf 
  States Theaters
Texas Roadhouse/Juli 
  Miller Hart
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OUR STORIES

Valissa Rosemond
Slidell

Right before you turn on Pecan Street, you try to envision what the house looked like a month ago.  The only pink 
house for a twenty mile radius, the color always reminded you of what cream cheese frosting would like like if it was mixed with 
Pepto-Bismol.  When you asked your Paw-Paw why he decided to paint the house pink he laughed and said, “I just wanted to 
make squirrel mad.”  Squirrel was what he called my grandmother ever since the day she was standing underneath a tree and a 
squirrel landed on top of her head.  You would have thought she was fourteen the way she ran from Paw-Paw when he tried to 
hit the squirrel off of her head with a stick.  

Paw-Paw had tried painting his room with the same paint as he used on the outside of the house to try to save money, 
until he found out that exterior paint really was only for the outside.  The fumes from the paint were so strong that they had to 
leave the house for a week.  So Paw-Paw wound up painting his room a dark teal which everone told him made it look like a 
funeral parlor.

The only way that you recognize that you are on Pecan Street now is from the road sign.  You drive up to the house 
but the house is no longer pink, instead it’s the color of a rotted peach.  The water line is so high that you wonder how your 
grandfather made it out alive.  All of the grass is dead and the tree that the squirrel came out of is now on top of your cousin’s 
car.  All of the windows are busted out and the inside of the car is coated with a thick layer of mud.  The only thing that you 
recognize in it is her high-school graduation tassel hanging from the rearview miror.

You finally walk up the porch and turn the handle to the door.  The door frame is swollen from the water so you have 
to push hard.  Before the door opens the stench is so strong that you are not even sure that you still want to go in.  But you put 
your hand to your nose, not that is helps much, and proceed. The first things you see are ruined pictures all over the water rottened 
floor.  The only one that you can really make out is your Cousin Victoria’s first communion pictures.  Everything else is a glob 
of mold and color.  You try to go to the back part of the house only to realize that all of the rooms are covered in thick mold, and 
you wonder if you should even be there at all.  But you have to see everything; you can’t leave until you see everything.

Your grandfather’s teal room now blends in with the mold, and the picture of a fruit bowl that you painted when you 
were seven is still in its frame on the wall, but it’s barely recognizable.  All of his hunting guns are scattered everywhere and 
covered with rust, Maw-Maw never liked them anyways.  The mounted deer head that was above his bed is now lying on the 
floor with mud almost covering it as if someone had tried to bury it.  Your grandmother’s room now only consists of a broken bed 
and her dresser.  All of the storage bins that she had accumulated over the years that were filled with every useless thing she had 
ever gotten from the Goodwill store are no longer there; they floated out of the hole made by the tree in her wall.

You try to walk into the kitchen but the stench is too horrible.  The Coke 
bottles on the counter still all have your grandfather’s gum on the lids, a habit he 
never could break.  Every piece of gum that he ever finished chewing always either 
went on the lid of a soft drink or on the top of one of his hats.  No matter how hard 
you tried not get his gum on your hand when you went to get something to drink 
you always wound up touching it.  The snowman tablecloth that was kept on the 
table all year long is still on the table, just slightly dirtier that it already was.  Your 
mother had begged your grandmother to get another one, but she said that it was 
her favorite tablecloth.  No one could ever make her take it off.

“Submerged, London Avenue Canal”
Silver Gelatin Print
Jonathan Taube
Visual Arts, Level III 
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This year’s college scholarship award average of more 
than $60,000 per NOCCA|Riverfront graduate was slightly 
better than last year’s average, despite the challenges of the year.  
Sixty-nine graduates earned $4.25 million in scholarships, merit 
awards and aid to college in May 2006.  One hundred and ten 
students earned $6.5 million in scholarships and aid in 2005.  
(These amounts do not include TOPS scholarships.)  

The New Orleans Center for Creative Arts|Riverfront 
received the National Recognition for Excellence in Arts 
Programs for Youth Award from Americans for the Arts.  The 
award, which had only been given to two schools previously, was 
presented at the Conference of Mayors’ Luncheon in Washington 
D.C. in January.  In attendance were Gary Wood, President & 
CEO of NOCCA|Riverfront; Sally Perry, Executive Director 
of The NOCCA Institute; Music Department Chair Michael 
Pellera; and Jazz students Max Moran, Joey Peebles and Nick 
Sanders, below left with former Senator John Breaux.  The jazz 
students performed for both the mayors and the Congressional 
Arts Caucus (below right, with Max Moran on bass.)

 
The NOCCA|Riverfront Jazz Division has been awarded 
a grant from the French American Cultural Exchange to sup-
port the travel of up to ten jazz students to the internationally 
renowned Jazz in Marciac festival in Marciac, France.

Theatre Department students from Drama, Musical 
Theatre, and Theatre Design traveled to Chicago in January 
for the National Unified Auditions.  Sixteen seniors were able 
to audition before college and conservatory BFA programs from 
across the country at this one event.

Wynton Marsalis and  
Jazz at Lincoln Center 
Orchestra, and Yacub 
Addy with Odadaa!  
conducted rehearsals of 
Marsalis and Addy’s new 
work “Congo Square” at 
NOCCA|Riverfront this 
spring.  The cross-cultural 

collaboration celebrated the African rhythms, songs and dances 
performed in Congo Square from the mid 1700s to the late 
1800s.  NOCCA|Riverfront music students were invited to 
attend one of the rehearsals and spoke with alumnus Marsalis 
regarding the creation and performance of the new work. 

Awards this year were won by students in the following presti-
gious national and regional competitions:  
•  4 students were recognized by the National Arts Recognition 
and Talent Search;
•  5 seniors were  recognized by the National Merit Scholarship 
Qualifying Competition (1 finalist); 
• 5 students in Creative Writing and Visual Arts received 
national honors and Gold Key recognition in the Scholastic 
Arts and Writing Competition;
• 2 Creative Writing students were named semi-finalists for 
short story in the 2006 Pirate’s Alley Faulkner Literary Award 
for High School Short Fiction;
• 2 Media Arts students were awarded Bronze Awards at 
the Nunez Community College Pelican D’Or Student Film 
Festival; 
• Brighton Linge won the Body of Work Award at the Louisiana 
Film Festival;
• Michael White won Best Music Video at the national Reel 
Teens Film Festival;
• Media Arts students’ short Katrina videos were selected as 
part of Scholastic’s “Kids Reconstruct with Creativity” project.

Four NOCCA alumni graced Broadway and off- Broadway 
simultaneously this spring:  Tony-nominated Harry Connick, Jr. 
in the Tony Award-winning Pajama Game; Felicia Finley in The 
Wedding Singer at the Al Hirschfield Theatre; Mary Catherine 
Garrison in the Tony-nominated The Rabbit Hole; and Wendell 
Pierce in Waiting for Godot at the Harlem Renaissance Theatre.
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HOW YOU CAN HELP

 Name _______________________________________________________________________________________________________________________________Date _____________________________________________________

Address ________________________________________________________________________________________________________________________________________________________________________________________

Phone (h) _______________________________________________________Phone (o) ______________________________________________________e-mail ___________________________________________________

Please   ______   Find my check enclosed in the amount of $ _________________

                  ______   Charge my   _____  Visa      _____  MasterCard     _____ American Express  in the amount of $ ________________
 
                     Card Number _______________________________________ Expiration Date ____________________  Signature _______________________________________________________
                 
                   ______   Call me with further information on the programs marked above.

Mail to:  The NOCCA Institute, 2800 Chartres Street, New Orleans LA  70117, or fax to 504.940.2870.  
For further information, call 504.940.2900, or visit our website at www.nocca.com.

 

  OPEN DOORS WITH FINANCIAL AID  for ballet shoes, supplies,   
  books, department fees, and summer study opportunities.

  SPONSOR A VISITING MASTER ARTIST residency in dance, 
 creative writing, costume design, vocal music or any of the six other 
      divisions.  Class(es) ($100 - $500); school year ($2,000 - $6,000).

  HELP FUND PROFESSIONAL AND INDUSTRY-STANDARD 
  TRAINING EQUIPMENT  to enhance students’ education and 
       college opportunities and regional economic vitality.

 ACQUIRE BOOKS, MUSIC & RESOURCES FOR THE LIBRARY   
  to help improve the collections of the Senator John Breaux Library 
      for generations of future artists.

 
  SECURE FUTURES WITH AN ENDOWMENT GIFT  ensuring  

  excellence in education by establishing an endowment or by adding to 
       exisiting endowments benefiting Institute programs.

  NAME A SEAT IN FREDA LUPIN MEMORIAL HALL in honor 
  or in memory of a loved one, or with a business name.  ($500).

  NAME A PRACTICE ROOM OR OTHER ROOM in the 
  NOCCA|Riverfront facility.   

  GIVE A GIFT OF MEMBERSHIP  Provide support for all of the 
  Institute’s programs benefiting students and their training.  Mem-

       bers receive a 10% discount on CENTER STAGE tickets.

   PROGRAM SUPPORT

    NAMING AND GIFT GIVING

For a membership contribution of $60 or more, we 
offer a limited-edition commemorative art work by 
graduate Daniel Stiegler. The full-color print on ar-
chival paper is signed and numbered by the artist.  

To become a member of The NOCCA Institute, support a specific program, or give a gift in honor or memory of a loved one, please 
check a box below and provide the information requested.  



PARTICIPATION 

Academy of the Sacred Heart
Albany
Archbishop Blenk
Archbishop Chapelle
Archbishop Hannan
Archbishop Rummel
Archbishop Shaw
Arden Cahill Academy
Belle Chasse
Ben Franklin High
Ben Franklin Elementary
Bonnabel
Brother Martin
Covington
De LaSalle
Destrehan
Dominican, St. Mary’s
Dunham School
Dutchtown
E.D. White Catholic
East Jefferson
East St. John 
Ecole Classique
Fontainebleau
Fontainebleau Middle
Grace King
Hahnville
Hammond
Haynes Middle
Higgins
Holy Cross
Holy Name of Mary
Holy Rosary
Home School
Isidore Newman
J.L. Ory Magnet
Jesuit
John Ehret
Karr

Life of Christ Christian
Louise McGehee
LSU Lab School
Lusher Extension
Lusher Elementary
Lutcher
Mandeville
Mandeville Junior
Mary M. Bethune
McDonogh #35
McKinley
McMain
McMain Middle
Metairie Park Country Day
Mount Carmel Academy
New Orleans Math & Science
Northshore
O.Perry Walker
Patrick F. Taylor Science & 
   Technology
Pearl River
Ponchatoula
Reserve Christian
Riverdale
SLU Lab School
St. Augustine
St. Bernard
St. Louis Cathedral
St. Martin’s Episcopal
St. Mary’s Academy
St. Paul’s Senior
St. Scholastica
Salmen
Slidell
Tangipahoa
Tara
Terrebonne
Ursuline Academy
Vandebilt Catholic

Warren Easton
West Jefferson
Woodlawn
Xavier Prep
Zachary

NATIONAL ARTS SCHOOLS 
WHO WELCOMED 
NOCCA|RIVERFRONT 
STUDENTS FOLLOWING 
HURRICANE KATRINA
Alabama School of 
  Fine Arts
Booker T. Washington 
  School of the Arts
Caddo Parish Magnet
Chattanooga Center for 
Creative 
  Arts
Choate Rosemary Hall
Coronado School of the Arts
Culver City High
Governor’s School for the Arts, 
  Virginia
Harrison School for the Arts
Idyllwild Arts Academy
Interlochen Arts Academy
The Juilliard Pre-College 
  Program
La Guardia Arts
Louisiana School of Math, 
  Science &  the Arts
McKinley High
Miami Design & Architecture 
  Senior High
Mississippi School of the Arts
North Carolina School of the 
  Arts 

The Oxbow School
Texas High School for Visual & 
  Performing Arts
Walnut Hill

With special thanks to 
The  International Network of 
Performing and Visual Arts 
Schools and our satellite sites 
from January - May, 2006:  
Contemporary Arts Center, East 
Jefferson High School, Loyola 
University,  Tulane University, 
V.C. Haynes Middle School and 
Rivertown Repertory Theatre.

NOCCA|RIVERFRONT SERVED STUDENTS FROM THE FOLLOWING PARTNER SCHOOLS IN 2005-06

The NOCCA Institute Board of Directors
2005-2006

PRESIDENT
Madalyn Schenk 

VICE PRESIDENTS
George Denegre, Jr.
William R. Legier
E. Ralph Lupin, M.D.

TREASURER
Richard Kirschman

SECRETARY
Christian T. Brown

BOARD OF DIRECTORS
Judge Dennis R. Bagneris, Sr.
Judge Michael G. Bagneris
Elizabeth A. Boh
Nancy N. Boydstun

Anne Goldman Brinkley
Brenda B. Brown
Joseph M. Bruno
Nan Wallis Galloway
Arnold Gelfand, D.D.S.
Julie Livaudais George
Judge David S. Gorbaty
Mason Granger
Rita O. Gue
Charles E. Hamilton III
William H. Hines
Pamela C. Kancher
Ellen M. Lee
A. Kelton Longwell
Denis H. McDonald
R. King Milling
Christie Mintz
Marsden L. Moran
Charmaine Neville
William A. Oliver
Helen L. Polmer
Steve F. Price, M.D.
Brian Privor

Lee W. Randall
Elaine Schwartz
Charles W. Stern
Jean B. Stickney
Harold Sylvester
Eve Versteeg
Robbie Vitrano
Paul Werner
Joseph E. Williams
Louis A. Wilson
Carlos Luis Zervigon

HONORARY LIFETIME MEMBERS
Ernest G. Chachere, Ph.D.
Orlin Corey
Shirley Trusty Corey
Ellis Marsalis
Donald A. Meyer
Elizabeth Rack
Willa Slater

SELECT ADVISORY COMMITTEE
Leah Chase
Luba B. Glade
Arthur C. Pulitzer
Polly Renwick
Joyce L. Schenewerk
Anita Schon

EX-OFFICIO
Gary Alan Wood, President/CEO    
   NOCCA|Riverfront

STAFF
Sally Perry, Executive Director
Elizabeth McMillan  Dir. of Development
Richard Read, Director of Marketing
Jackson Knowles, Associate Director of 
   Development
Monique Bloom, Office Manager
Newsletter Editor, Design, Photography:
  Elizabeth McMillan

The mission of The New Orleans Center for Creative Arts Institute, a non-profit organization, is to provide support and advocacy for the New Orleans 
Center for Creative Arts|Riverfront.  The NOCCA Institute provides access to excellence in the arts for students, faculty and the community-at-large.  
NOCCA|Riverfront is an agency of the State of Louisiana that provides the highest quality pre-professional arts-training for high school students.

Back cover art,:
“My Story” acrylic on board

Charles Chaisson
Visual Arts Level IV
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